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fournal ofthe Royal Musical Association, 127 (2002) ? Royal Musical Association 

Thomas Morell and his Letter about 

Handel 

RUTH SMITH 

Thomas Morell (1703-84) is known to music scholars chiefly as the 

librettist of Handel's oratorios Judas Maccabaeus (1747), Alexander Balus 

(1748), Theodora (1750) and Jephtha (1752). He is also important for 

having written another signal document: the longest and most detailed 

surviving first-hand description of collaboration with Handel.1 There is 

no biography of Morell, and modern accounts depend on the material 

injohn Nichols's Literary Anecdotes, collected from Morell himself at the 

end of his life and from his acquaintances.2 (Nichols began his career 

as a printer, and his master, 'the learned printer' William Bowyer, was 

a long-time friend of Morell.) Modern research on Morell has been 

confined to individual aspects of his diverse output.3 Morell's contri- 

bution to Handel's career makes it desirable to bring together the facts 

about him so far as is now possible; this article is the first full modern 

survey of his life and work.4 

Nichols's record of Morell's activities is a good starting-point for the 

modern researcher but not always wholly reliable, either because 

I gratefully acknowledge the help provided by: Bristol Reference Library (Jane Bradley); British 
Library [BL] Rare Books (Susan Reed); Buckinghamshire Record Office; Cambridge University 
Library [CUL] Manuscripts, Rare Books and Map Departments; Chiswick Church archive; 
Chiswick Library Local Studies Collection (Carolyn Hammond); The College of Arms (Rouge 
Dragon Pursuivant); Essex Record Office; Eton College (Penny Hatfield, archivist); Family Record 
Centre, London; Hampshire Record Office (Rosemary Dunhill); Hertfordshire Record Office; 
King's College, Cambridge, Modern Archives (Rosalind Moad, archivist; Peter Jones, librarian); 
Library of the Society of Antiquaries (Bernard Nurse, librarian); Lincolnshire Archives [LAO] 
(Mike Rogers); London Metropolitan Archives; Oxford University Archives (Simon Bailey); 
Public Record Office; Richmond, Surrey, Local Studies Library (Jane Baxter); Royal Army 
Chaplains' Department (Major (retd) Margaret Easey); Surrey History Centre [SHC]; Yale 
University Library, Osborn Collection (Stephen Parks); the generosity of the Music and Letters 
Trust, which gave me a much-appreciated research award; and the advice, comment and infor? 
mation given bv T. V. Buttrev, Anthonv Hicks, Les Robarts and Mike Smith. 

1 Published in The Manuscripts off. Eliot Hodgkin, F.S.A., ofRichmond, Surrey, Historical Manu? 
scripts Commission 15th Report, Appendix, pt ii (London, 1897), 91-3; printed with some 
omissions by Otto Erich Deutsch, Handel: A Documentary Biography (London, 1955), 851-3. Full 
citations of works by Morell are given in Appendix 1. 

2 Literary Anecdotes of the Eighteenth Century (London, 1812-15; repr. New York, 1966), an 
enlarged revision of Biographical and Literary Anecdotes of William Bowyer, Printer, FSA and Many of 
his Learned Friends (London, 1782). 

3 Arnold C Henderson, on Morell's Chaucer edition, in William L. Alderson and Arnold C 
Henderson, Chaucer and Augustan Scholarship, University of California English Studies, 35 
(Berkeley, 1970), chapter 6; Stephen Parks, on Morell's MS poems: 'The Osborn Collection: A 
4th Biennial Report', Yak University Library Gazette, 50 (1975-6), 182; Ronald Paulson, on Morell's 
work for Hogarth: William Hogarth, The Analysis of Beauty, ed. Ronald Paulson (New Haven, CT, 
and London, 1997). 

4 The article arises from the commission to write the entry on Morell for the Oxford Diction? 
ary of National Biography (hereafter new DNB). 
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Morell wanted to make a good narrative or because he genuinely mis- 

remembered. This is also true of his friends' testimony. Some of his 

activities, dates and locations continue to prove impossible to establish. 

Where information about him is already reliably known, published and 

accessible, I summarize it, so some of his most significant contributions, 
such as his collaboration with Hogarth, are mentioned relatively 

briefly. This article does not discuss his oratorio librettos, which require 
individual treatment.5 All existing lists of his publications include sup- 

positious works, and it is not yet (and probably never will be) possible 
to compile an authoritative bibliography. But since such basic refer? 

ence tools as the British Library catalogue continue to include items 

long known to be misattributions, I append a provisional list of publi? 
cations (Appendix 1). Nichols does not mention Morell's account of 

Handel, which is contained in a letter whose original has until now not 

been known to music scholars. During research for the newDNBl came 

upon the manuscript ofthe letter, and am able to identify its addressee 

and posit a closer dating than was previously made, with some impli? 
cations for our view of Handel's career, of Morell, and of the collabor? 

ation between them. A transcript and discussion of the manuscript 
form the concluding part of this article. 

ORIGINS AND EDUCATION 

Morell's origins were modest. His father, Thomas Morral or Morrall 

(so spelt in the parish registers), was an Eton saddler. On 12 May 1702 
he married Eleanor [Elinor] Tipping, whose family was also in the 

leather trade - 
they were local shoemakers.6 Thomas Morell (as he 

chose to spell the name) was born on 18 March 1703 and baptized on 

1 April. The Morrals then had three more children: Nathaniel (bap? 
tized 28 June 1705), Anne (baptized 26 June 1707) and Sarah (bap? 
tized 12 May, died 20 October 1720).7 Morell's coat of arms, in his 

portrait by Hogarth (Figure 1) and in his bookplate, consists on the 

left of the arms ascribed to the 'Morrall' family, which may have been 

genuinely his ancestral arms or may have been those granted to or used 

by another family called Morrall, and adopted by Morell or one of his 

5 Recent studies of individual librettos by Morell include: Kenneth Nott, * "Heroick Vertue": 
Handel and Morell's "Jephtha" in the Light of Eighteenth-Century Biblical Commentary and 
Other Sources', Music and Letters, 77 (1996), 194-208; Dorothea Schroder, 'Handels Oratorium 
Theodora und der Methodismus', Gottinger Hdndel-Beitrdge, 6 (1996), 101-14; Leslie Robarts, 
'Rendering Virtue Amiable: A Study of Some Formal and Intellectual Aspects of Thomas Morell's 
Libretto and George Frideric Handel's Music for Theodora, 1749-50' (M.Phil. dissertation, Open 
University, 1997); Ruth Smith, The Meaning ofthe Libretto of Handel's Judas Maccabaeus', Music 
and Letters, 79 (1998), 50-71. 

6 Eton parish registers of christenings, marriages and burials, Buckinghamshire Local Studies 
Library, County Hall, Aylesbury. Eleanor's relationship to the Eton family of shoemakers ('cord- 
wainers' in the registers) is deduced from given names: Nathaniel and Anne, names given to two 
of her children, are found as first names in the shoemaking Tipping family. 7 Eton parish registers. Morell's few bequests included one to his nephew, Thomas Morell 
Jones, who could be the son of Anne, his sister who survived infancy. Morell's will: PCC prob. 
11/1114 (microfilm: Family Record Centre, London). 
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W^Hogarfh del. 

T.MORELI,S.T.P-S.S.A, 

James Ba/ireX-uJp. 

Figure 1. The scholar in action: Morell aged 60 in a portrait (lost) by his friend 

Hogarth, engraved by James Basire and prefixed to Morell's Greek Thesaurus (1762), 
which in this version of the portrait is appropriately shown as work in progress (the 
sheet in front of him is headed Thesaurus'). The caption's abbreviations denote him 
to be a doctor of theology and a fellow of the Society of Antiquaries. The arms of the 
escutcheon are marital: Morell's, seen on the left, are impaled with those of his father- 
in-law Henry Barker. Morell's clerical hat, the organ and, especially, the table full of 
books - clearly for use rather than ornament - indicate his abiding interests, while his 

gesture and appearance endorse John Nichols's comment that 'He never conde- 
scended to study the Graces'. 
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forebears.8 On his father's side the family had been in the area for 

several generations; in a characteristic aside in his annotated trans? 

lation of Seneca's letters, Morell adds to his note on Seneca's discussion 

of longevity in general and a certain long-lived noblewoman in particu? 
lar: 'it may not, perhaps, be right to mention a relation of mine with 

this noble lady; yet out of respect to the memory of my father's grand- 
mother, Mrs Combes, of Windsor, I cannot help observing that she 

died of a fall (a violent death) at 107'.9 

Thanks to his place of birth and despite his humble status, Morell 

had an excellent education, which laid die basis for his reputation as a 

classical scholar. He was entered as a scholarship pupil at Eton College 
in 1715 when he was 12, his brother following him there the next year.10 
His mother, at her death, was registered as a 'boarding dame', a keeper 
of a boarding-house for Eton pupils.11 According to Morell's 'old 

acquaintance' William Gole12 this job provided for Mrs Morral and her 

surviving daughter during her widowhood. Morell later wrote appre- 

ciatively of 'that Emulation, which in such great Schools is a constant 

Spur to Youth, and the peculiar Advantage of publick Education'.13 In 

a typically droll vignette he recounted his own version of that emula? 

tion, relating how he tried to eliminate his rival for the top place in the 

class, William Battie, by banging the boy's head against the chapel wall, 
and in reprisal was publicly slapped by his victim's mother.14 Besides 

showing his ambition and combativeness, this anecdote gives a taste of 

his lifelong failure to make the right moves to secure career success, 

compounded by his insouciant lack of self-awareness. At Cambridge, 
where in 1721 he was elected as a scholar to King's College (the normal 

progression from Eton) and matriculated in 1722,15 he was again on 

his own account involved in a brush with authority through a 'rag', per- 

petrated on the same William Battie, during which Morell 'thrummed 

on the spinnet' while his friends danced round him.16 His lifelong 
enthusiasm for music and his keyboard proficiency were attested by 
friends, and notably by his friend Hogarth's portrait of him with an 

8 Information kindly supplied by the College of Arms. The arms in the portrait and bookplate 
are marital: Morell's arms, on the left, are impaled with those of his wife's father, on the right 
Morell's and his father-in-law's bookplates are in the bookplate collection ofthe College of Arms 
(respectively Box 18, F21495, and Box 2, F1461). 

9 Thomas Morell, TheEpistles of Lucius Annaeus Seneca; with large annotations (London, 1786), 
note 1 to Episde 77. Conceivably there is an association between Morell's great-grandmother, 
Windsor Forest and the buck's head of Morell's arms. 

10 Richard Arthur Austen-Leigh, The Eton College Register 1698-1752 (London, 1927), 241-2. 
Nathaniel went to St John's College, Oxford {ibid, 242), after which nothing is known of him, 
though there may be a reference to him in a letter from Morell to the politician and antiquary 
James West, BL Add. MS 34728, endorsed 18 July 1771. 

11 Eton parish register of burials, 13 January 1739. By now the spelling is 'Morell'. In 1766 there 
were 13 boarding-houses for 450 oppidans, ten of them kept by women (Henry Churchill Maxwell- 
Lyte, A History ofEton College (London, 1911), 318). 

12 
Reported in Nichols, Literary Anecdotes, ix, 789. 

13 Preface to Edward Littleton, Sermons upon Practical Subjects (London, 1749), p. ii. 14 Nichols, Literary Anecdotes, iv, 599. 
15 Austen-Leigh, Eton College Register, 241. 
16 Nichols, Literary Anecdotes, iv, 600. 
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organ prominent in the background.17 While at Cambridge he encoun- 

tered another future Handel librettist, Thomas Broughton (Hercules, 

1745), who was an undergraduate at Caius; they competed against each 

other, with four others, for the prized Craven scholarship, an event 

which Morell remembered as late as 1781 (it was memorable because 

the contest was so close that the electors took the unusual last resort of 

referring the decision back to the Craven family; neither future libret? 

tist was successful).18 
Morell had a good Cambridge career, and in time gained the qualifi- 

cations of a successful academic, becoming a fellow of King's in 1725 
and graduating BA in 1726, MA in 1730 and DD in 1743. All newly 
created Cambridge doctors had in theory to undertake a short period 
of teaching in the university and were, by tradition, qualified to teach 

in universities elsewhere,19 but there is no record of Morell's ever doing 

any university teaching. Initially he hoped for a career in the church, 

being ordained by the bishop of Lincoln in Buckden parish church on 

25 September 1725.20 In his own words, he left King's in the following 

year 'for a curacy and a small sine-cure at Kelvedon in Essex'.21 

A FAILED CAREER? 

Morell's early biographers lose sight of him until the early 1730s, but 

on the evidence of one of his most revealing writings, a manuscript 
(now at Yale) of his occasional verse, he was in Lincolnshire in 1729, 

providing an epilogue for the boys' school play at Louth grammar 
school and writing flattering verses to a local gendeman.22 His first 

promising career move was his appointment in about 1730 as sub- 

curate of the Chapel of St Anne, Kew Green (later Kew Church): not 

a grand job, but one with a very grand patron, Queen Caroline, lady of 

the manor of Richmond.23 Kew Chapel, the 'Queen's chapel', was con- 

secrated in 1714. Early trouble about the curate's inadequate stipend 

deepened with the incumbency of the unscrupulous William Corner 

17 The portrait, reproduced above as Figure 1, was reprinted widely, e.g. Ronald Paulson, 
Hogarth: Graphic Works (3rd edn, 1989), plate 239, catalogue p. 195. 

18 Morell's reference to 'Broughton of Caius': Nichols, Literary Anecdotes, iv, 600-1. 
19 Elisabeth Leedham-Green, A Concise History ofthe University of Cambridge (Cambridge, 1996), 

246; I am grateful to Peter Jones, librarian, King's College, for this information and reference. 
20 Bishop's register, LAO, REG 38, p. 103. 
21 CUL Add. MS 4251.979. Kelvedon is a small town on the (Roman) road from London to 

Colchester, with a handsome mainly twelfth- to fourteenth-century flint church. There is no 
surviving record of Morell's tenure; those parish registers ofthe period that remain are all signed 
by the vicar. 

22 Osborn Collection, Yale University Library, Osborn Shelves c.395 [hereafter Yale MS], pp. 
19-20, 28-31; Parks, The Osborn Collection'. This MS collection of 65 of Morell's occasional 
poems is a major autobiographical source. Morell wrote it out for his wife towards tfie end of his 
life: one entry is dated 1779 (p. 6). Some of its contents are also in BL Add. MS 5832, and some 
of the political poems appeared in the Gentleman s Magazine, see Ruth Smith, HandeVs Oratorios 
and Eighteenth-Century Thought (Cambridge, 1995), 195-9. 

23 The account of Morell's tenure at Kew which follows is largely derived from the excellent 
study by George E. Cassidy, The Chapel of St Anne, Kew Green, 1710-1769, Richmond Historical 
Society Paper 2 (Richmond, 1985), checked against the sources in Surrey History Centre. 
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(appointed 1726). Comer paid his curate, the Revd Lewis, only ?30 a 

year, and appointed a sub-curate to assist him - Morell, who from 1733 

did all the curate's work as well, with no increase in his pay, which pre? 

sumably was a portion of the curate's. Lewis died in 1741 and Comer, 

having initially (and irregularly) tried to acquire the position for 

himself, appointed his friend Robert Bluett, living in Devon, as 

nominal curate. Bluett then transferred all the curate's income by 

power of attorney to Comer, while the parish continued to be served 

by Morell alone. A letter from Comer shows that by 1745 Morell had 

asked for a pay rise, for which he received an angry reply and dismissal 

(T.S. How in the name of reason could you expect an advanced salary 
when considering ye great dilapidations ye repairs ye land tax the 

P[rince']s reduction the K[ing']s pay almost two years behind hand I 

might say I know not when the whole revenue will amount to a clear 

?30 ano').24 The parishioners petitioned the bishop of Winchester to 

remedy their neglect, with touching testimonies to Morell's character: 

Ever since the dismission of Dr Morell from us which was at Midsummer 

last, we have had no regular Service ... We therefore humbly petition your 
Lordship that the Minister who has lived with us 16 years, and whome we 
all esteem, may be restored to us & established among us. We know no 
Offence he ever committed unworthy of his Function, & we are sure would 
not wish to be readmitted, but at the general Request of every Inhabitant.25 

Morell was not reinstated, but justice was done to the extent that Bluett 

resigned and was replaced, and Comer was eventually successfully sued 

for depredations and malpractice. Morell vented some of his indigna- 
tion in verse satires on Comer and the new curate, Daniel Bellamy.26 

Why did Morell, with his promising background, endure this dismal 

exemplar of the worst aspects of eighteenth-century church adminis- 

tration? Kew retained a hold on him because it offered prospects of 

status and happiness. Repeatedly throughout his life Morell aimed for 

patronage at the highest level, starting with Queen Caroline. Repeat? 

edly he was unsuccessful. At Kew he was thwarted in 1737 by the 

queen's death, which extinguished the four-volume edition with inter- 

leaved commentary of Locke's Essay on the Human Understanding that 

Caroline had commissioned from Morell for the library in her 

'Merlin's Cave' grotto.27 He had already, gallingly, been passed over in 

favour of Stephen Duck, 'thresher-poet' turned librarian turned 

24 Cassidy, The Chapel of St Anne, 29-30, and SHC 3030/95. Morell was still taking the vestry 
meeting minutes in December 1746; the minutes of the next two meetings at which Morell was 
present (April and July 1747) were taken by the new curate, Daniel Bellamy; thereafter Morell 
disappears from the vestry records (SHC 3030/24). 

25 Cassidy, The Chapel ofStAnne, 30-1, corrected from SHC 3030/95. 
26 A squib on Bellamy's prose version ofthe Book of Job and a comic versification of Bellamy's 

fulsome dedication of his sermons to Corner: Yale MS, pp. 75-9. If Morell's 'Epigram' about 'the 
Vicar', dated 1731, Yale MS, p. 36, was broadcast through the parish, it is unsurprising that Corner 
spared him little sympathy. 27 Yale MS, p. 84. The commentary appeared posthumously: Notes and Annotations on Locke on 
the Human Understanding, Written by order ofthe Queen (London, 1794); Smith, Handel's Oratorios, 
198 and note. Morell preached at Kew on the occasion ofthe queen's death (see Appendix 1). 
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preacher.28 The Cambridge classicist's ousting from the bluestocking 

queen's regard and from Kew pulpit by the uneducated Duck, whom 
he had encouraged both privately and in flattering verses prefixed to 

Duck's Verses on Several Occasions (1736),29 was enough of a cause celebre 

to be sympathetically described in a humorous squib published in 

1745.30 ^{h Morell, it rankled for the rest of his life. The most self- 

revealing part of his manuscript of occasional poems is a three-page 
introduction to his five anti-Duck poems, constituting an apologia for 

their animus addressed to posterity. Thirty years after the event he still 

wants to set the record straight, but his wounded indignation at Duck's 

'blackest Ingratitude' for his patronage overpowers his decorum and 

his syntax: 

I am really sorry, tho' too late, of carrying my Resentment, so far as I did; 
not that I believe, at least I hope not, that it had any Tendency, to promote 
the horrid Chagrin, with which he so precipitately closed the last Scene of 
Life: not unlike, however, his Friend Spence. infinitely superior to him in 

Abilities, & Learning, tho' by far a worse man, in morals and Purity, (as by 
Intelligence from the Mistress ofthe Crown-Coffeehouse in Jermyn-Street.) 
But I forget myself. . .31 

Likewise the 'Address to False and Worldly Hopes' which opens his 

'poetical essay' Hope, published in 1745, breaks after 275 lines into 

transparendy raw autobiography: 

I soar a Height no Pegasus can reach, 

Wrapt in extatic Bliss. - I feel no more 
The envious Pangs of disappointed Views, 
Built on the Courdy Promise of a Smile; 
The Contumelious Tongue of Ignorance, 
Or Malice, with her false inventive Wit: 
I feel no more the haughty Insolence 
Of Obligation, to the sordid Purse 
Of some Inferior; or (yet more severe,) 
The Cruel Mercies of a seeming Friend. 

Morell was not cut out to be a courtier. 'He never condescended to 

study the Graces',32 and at Kew he unwisely composed, and allowed to 

circulate, a facetious ballad on the queen's Hermitage containing a 

mildly sardonic reflection on her unorthodox taste in savants, which 

28 On the library in 'Merlin's Cave', and the appointment of Duck as librarian and his wife - 
whom Morell blamed for Duck's ambition - as 'Necessary Woman', see Gentlemans Magazine, 5 
(1735), 331, 498, and Rose Mary Davis, Stephen Duck, the Thresher-Poet, University of Maine Studies, 
2nd series, 8 (Orono, ME, 1926), 68-79. 

29 To Stephen Duck: Occasion'd by his Poem on Friendship'. 30 The Curatical Battlefor Q Chappel: Address to the Reverend Parsons, D?k and M?/ (London, 
1746); copies at Richmond Local Studies Collection and Huntington Library, CA; reprinted in 
Davis, Stephen Duck, 101-3.1 am grateful to Merlin Channon for drawing this gem to my attention. 

31 Yale MS, pp. 65-73. Joseph Spence was Oxford professor of poetry and regius professor of 
history. 

32 Nichols, Literary Anecdotes, i, 656. 
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came to the queen's attention.33 He negotiated a return to favour with 

some glutinously reverent verses, but the whole experience was suf- 

ficiendy uncomfortable to be recalled in detail in his late seventies: 'her 

Ladyship told me, "that she had defended me as well as she could, and 

assured her Majesty, that it was by no means from any Disaffection, or 

Dislike to the Theme; but that being of an humourous Disposition, I 

was too apt to scribble . .." \34 

Writing was a means of eliciting patronage that Morell tried repeat- 

edly. He wrote to and in support of figureheads of the Patriot opposi? 
tion, Lord William Pulteney and Frederick prince of Wales; he 

dedicated publications to the prince of Wales, the duke of Cumber- 

land, Prince George, Prince Frederick, John Lord Bute, the bishop of 

London, the bishop of Worcester and many lesser mortals - but all 

without lasting return.35 

There is some indication that Morell tried to improve his pro? 
fessional standing by another means of patronage. On 6 July 1733 he 

extended his university affiliation by taking an Oxford MA. Maybe he 

hoped for preferment to an Oxford living; if so, in vain. But by taking 
the MA on that particular date he had, coincidentally, an opportunity 
to indulge his taste for music and to experience the new form of com? 

position to English words - to which he would later contribute. If, as 

the regulations required, he took the degree in person, he was present 

during the Oxford Act (Encaenia) of 1733, a unique event in Oxford 

history, no table for the visit of Handel and his musicians. And if - as 

would fit with his enthusiasm for music - Morell stayed on for a few 

days after receiving his degree, he could have heard performances of 

(among other works) Acis and Galatea and Esther and the first perform? 
ance ofAthalia, directed by the composer.36 

Morell's main reasons for staying on at Kew despite his failing career 

were love and friendship. While he still had a promising future he met 

and successfully wooed Anne Barker, one of the daughters of Henry 
Barker of The Grove, a substantial Chiswick property which the Barkers 

had owned for many generations. He married into this socially superior 

family at Kew Chapel on 6 April 1738.37 It was, on Morell's side at least, 
a devotedly happy marriage, as his early biographers and the Yale 

manuscript attest. One of his early love poems to Anne, a birthday 

88 Yale MS, pp. 81-4; BL Add. MS 5832, ff. 159v-160. 
84 Yale MS, pp. 84-6. 
85 For Morell's effort to attach himself to leaders of the Patriot opposition see Smith, Handel's 

Oratorios, 195-8, and Yale MS, pp. 22-7, 135-9. Dedications are shown in Appendix 1. 
36 I am grateful to Simon Bailey (Oxford University Archives) for the following information: 

'the Register of Congregation records that Morrell was incorporated MA on 6 July 1733 
(NEP/Supra/Reg Bhh, pl35); no further details are given. Seven other Cambridge MAs were 
incorporated on that day and a further thirty-five on 9 July. The regulations conceming incor- 
poration were those included in the 1636 Statutes ofthe University .. . These certainly suggest 
that all candidates for incorporation would have to attend in person; I am not aware of any 
procedure by which this requirement could be avoided at that time.' For the musical enter tain- 
ments during the Oxford Act and local comments, see Deutsch, Handel, 318-29. 

87 Kew parish registers 1714-83 [fiche], SHC. For the Barker family and The Grove (later Grove 
House, demolished 1928), see Warwick Draper, Chiswick (London, 1923; repr. with additions 
1973), 142-5. 
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Figure 2. Morell's hand in 1779: a poem which Morell wrote in answer to ' "Woman 
born to be controul'd" by Miss Kitty Thurston, 1725'. At the age of 76, copying it into 
a collection of poems made for his wife Anne, Morell annotates the stanza celebrating 
marriage (Thou safest, happiest state!'): 'By Guess, then; Now (1779) from above 40 

years Experience' (he had married Anne Barker in 1738). Reproduced from page 6 of 
the MS of Morell's occasional poems (Osborn Shelves c.395) by permission of the 

James M. and Marie-Louise Osborn Collection, Beinecke Library, Yale University. 

greeting, is annotated 'amen' 44 years later, and on a stanza in praise 
of marriage he comments: 'By Guess, then; Now (1779) from above 40 

years Experience' (Figure 2).38 This despite an absence of material 

comforts. Morell was always notoriously hard up, and his (childless) 

marriage seems not to have brought him a share of his in-laws' 

Yale MS, pp. 57, 6. 
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affluence, though the fact that the couple lived in a quite sizeable 

house at Turnham Green (north-west Chiswick) may indicate a good 

marriage settlement. But by the time he wrote his will, in 1745, Henry 
Barker clearly had the measure of his son-in-law's attitude to money. 
He tied up his bequest to Anne, allowing her only the interest on it 

until her husband's death, and preventing Morell from ever enjoying 
it: the capital (initially up to ?1,000, halved in a codicil) was to go to 

her elder brother's family if she predeceased him, and even the inter? 

est was for her 'separate use and benefit'; her husband was 'not to inter- 

meddle therewith'.39 

Morell was living at Turnham Green by 1736 at the latest.40 Accord? 

ing to Cole, who commented that it was just as well that the marriage 
was childless, he 'was always in debt, and needy', and Nichols sums up 
the general view that his penury was due to his improvidence: 'unfor- 

tunately for himself, he was a total stranger to oeconomy'. The Chiswick 

rate books show him frequendy failing to pay all, or any, of his rates, 
but the rate itself, which usually varied between 6s. 8d. and 10s., and 

the rateable value of his house, which was ?20 from the mid 1770s, indi? 

cate a better than average dwelling.41 
Chiswick was an excellent address for a cultured intellectual. With 

Kew, it formed the residential area of choice for aristocrats, artists and 

men of letters who wanted to live near the capital but not in it. Morell 

established a large circle of friends there who valued his good humour, 
narrative talent, camaraderie, affectionate banter and willingness to be 

helpful. His good nature is well known to Handel scholars from the 

story related by the grandson of Handel's oculistjohn Taylor: 

I had the pleasure of a slight acquaintance with Dr Morell... I heard him 

say that, one fine summer morning, he was roused out of bed at five o'clock 

by Handel, who came in his carriage a short distance from London. The 
doctor went to the window and spoke to Handel, who would not leave his 

carriage. Handel was at the time composing an oratorio. When the doctor 
asked him what he wanted, he said, 'What de devil means de vord billow?' 
which was in the oratorio the doctor had written for him. The doctor, after 

laughing at so ludicrous a reason for disturbing him, told him that billow 
meant wave, a wave of the sea. 'Oh, de wave,' said Handel, and bade his 
coachmen return, without addressing another word to the doctor.42 

39 Henry Barker's will is dated 2 July 1745 (codicil 6 August 1745), PCC prob. 11/744, and 
provides for his wife Mary and two sons and seven daughters, making the same provision for his 
other married daughter as for Anne (microfilm: Family Record Centre, London). He died at 
Grove House on 31 August 1745 (Gentlemans Magazine, 15, p. 502). 

40 His letter in the Daily Gazetteer, 353, Friday 13 August 1736, is signed from Chiswick. 
41 Nichols, Literary Anecdotes, ix, 789, i, 656. For comparison with Hogarth's Chiswick house see 

Jennifer Uglow, Hogarth: A Life and a World (London, 1997), 484, illustration 485. Morell's home 
was towards the west side of the Turnham Green area, probably in what is now Chiswick High 
Road (information from Carolyn Hammond), but cannot be pinpointed, since properties are 
identified in the rate books only by name of ratepayer. 

42 John Taylor, Records ofMy Life (London, 1832), i, 334-5. Taylor's grandfather is mentioned 
in conjunction with Morell and Handel byjohn Baker, The Diary offohn Baker, ed. Philip C. Yorke 
(London, 1931), 114. Billow: 'Convey me to some peaceful Shore, / Where no tumultuous Billows 
roar', Cleopatra at the end of Alexander Balus (1748), Morell's second libretto for Handel. 
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Other notable friends included the poet James Thomson, to whom 

Morell addressed some good Spenserian stanzas urging him to finish 

The Castle oflndolence, the actor David Garrick, who raised subscriptions 
for his publication of Aeschylus' Prometheus Bound; and William 

Hogarth, whom he helped with the final draft of The Analysis of Beauty, 
who made the well-known portrait of him, and next to whom he asked 

to be buried.43 The most intriguing item in the Yale manuscript, 'Mr 

Pope's Epistle to the E. of Burlington. 
- versified', a verse rendition of 

Pope's letter to Burlington about his ride to Oxford in the company of 

Lintot, suggests a very distinguished friend, and is probably also due to 

Morell's Chiswick connections: the grounds of Anne Morell's parental 
home, Grove House, adjoined the Burlingtons' Chiswick House 

grounds.44 He also had contact with the prince of Wales at Kew.45 No 

wonder that he neglected the advice of William Comer, 'you are 

exhorted to retire to and take care of your own Living in Hertford- 

shire'.46 

The Hertfordshire living was the rectory of Buckland, between the 

small towns of Royston and Buntingford on Ermine Street, the Roman 

road to London (now the A10), to which Morell was presented by its 

patron, his college, King's, in 1737.47 It was a small parish consisting of 

one and a half tiny villages in a very empty part of the county (then 
and now) at the highest point of the surrounding chalk uplands.48 

43 Thomson: Yale MS, pp. 63-4, BL Add. MS 5832, f. 128v, and James Thomson (1700-1748): 
Letters and Documents, ed. Alan D. McKillop (Lawrence, KS, 1958), 135-6. Garrick: poem in Yale 
MS, p. 126 ('Dear Davy'), and dedication to him of translation of Aeschylus, Prometheus Bound 
(1773), as 'indisputably the first actor in this (perhaps in any) age'; Garrick's efforts netted a 
subscription from Boswell, see letters between them, Garrick to Boswell, 14 September 1773 (The 
Letters of David Garrick, ed. David M. Litde and George M. Kahrl with Phoebe de K Wilson 
(London, 1963), ii, 897-9), Boswell to Garrick, 11 April 1774 (John Nichols, Illustrations ofthe 
Literary History of the Eighteenth Century, vii (1848), 367). Hogarth: as he leapt to defend the 
Hogarths' marriage from the slurs east on it by Steevens, Morell stated that he 'was intimate with 
him' and 'very happy in his acquaintance' from the time of Hogarth's move to Chiswick, 1749 
(John Nichols and George Steevens, The Genuine Works of William Hogarth, IUustrated with Bio? 
graphical Anecdotes, a Chronological Catalogue, and Commentary (London, 1808-17), i, 127n); on 
Morell and The Analysis of Beauty see the edition of The Analysis by Paulson: Morell did some sube- 
diting and pointed Hogarth at Xenophon's account in his Memorabilia of Socrates' disquisition 
on fitness, which he translated for Hogarth, BL Add. MS 27992, ff. 33-35b; Paulson has identified 
Morell as one of Hogarth's aides in two pictorial satires on Hogarth by Paul Sandby: Ronald 
Paulson, Hogarth: His Art, Life and Times (New Haven, CT, 1971), ii, plates 237, 239; Uglow, 
Hogarth, 487, describes Morell as Hogarth's closest friend at Chiswick; see also, on his subediting, 
ibid., 524-5. Morell's request to be interred next to Hogarth: Mark Noble, 'The Lives of the 
Fellows of the Society of Antiquarians in London, 1818' (lives of fellows elected 1717-66), 
photocopy of MS (now in USA), Library of Society of Antiquaries, i, 225. Morell is interred in 
Chiswick churchyard but the exact location of his grave is unknown (transcript of record of 
burials, Chiswick Library Local Studies Collection). Morell and Hogarth had a mutual friend in 
John Rich (Nichols and Steevens, Genuine Works, i, 242, and Yale MS, p. 140, 'A Pastoral on the 
Birth-day of J. Rich esq. set by Mr Vincent'). 

44 On this versification see further Smith, Handel's Oratorios, 198. 
45 CULAdd. MS 4251.979. 
46 Cassidy, The Chapel of St Anne, 30; SHC 3030/95. 
47 King's College archives: BUK/9 Comp 1A a 9 (King's acquisition ofthe living); Ledger Book, 

ix (1723-54), f. 124v (presentation of Morell); Ledger Book, xi (1771-84), f. 246v (presentation 
of his successor, Pell Akehurst). 

48 Andrew Dury and John Andrews, A Topographical Map of Hartford-shire from an Actual Survey: 
in which is express'd all the Roads, Lanes, Churches, Noblemen and Gentlemen's Seats, and Everything 
Remarkable in the County: together, with the Division of the Parishes (London, 1766). 
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During the whole of Morell's tenure - which was the rest of his life - it 

featured in John Ecton's list of parishes providing inadequate income 

for their incumbents.49 Yielding ?20 a year, and 40 miles from London, 
Buckland was no springboard for a good career. Initially Morell did 

officiate there. He entered the date of his induction, 25 March 1737 

(his wife's birthday), into the parish register of baptisms, and the next 

few pages ofthe register, to 1741, are partly in his hand and are signed 

by him, as are the marriage registers to the same date and the burial 

registers to 1742.50 Thereafter, so far as the parish registers show, the 

curate was left in charge while Morell pursued additional employment 

opportunities, for all that he had copied into his commonplace book 

Bishop Burnet's remark that 'Very scandalous are the Practices of non- 

residence & pluralities. This is so shamefull a Profanation of Holy 

things, that it ought to be treated with detestation and Horrour. The 

Church of Rome has freed herself from this under which we labour, to 

our great & just reproach.'51 
However, Morell kept up with some Buckland contacts. The lords of 

the manor of Buckland, residing eight miles down the London road at 

Hamels, were the Freman family. Ralph Freman MP greatly improved 
the Hamels estate (now the elegant setting for an immaculate golf 
course); dying in 1742, he was succeeded by his son William.52 The 

Fremans' lordship of Buckland explains Morell's dedication of his 

libretto of Alexander Balus (1748) to William Freman, expressed in 

terms which suggest real acquaintance: 'Not your Proficiency in the 

Belles Lettres, nor Skill in most of the Liberal Arts, or other Accomplish- 
ments; but your particular Affection for Music, and true Taste of 

Harmony, in its most extensive Meaning, embolden'd me to inscribe 

this Piece to You.'53 

Most sources ascribe another parish to Morell's care. His early biog- 

raphers state that he was curate of Twickenham.54 Maybe he acted as 

such out of pure goodwill 
- it would fit with his settling at Turnham 

Green, and with Nichols's comment that 'the calls of Literature never 

rendered him neglectful of his duty as a Clergyman' 
- but there is no 

record of an appointment.55 The next salaried job that he definitely 

49 John Ecton, Liber Valorum etDecimarum being an Account ofsuch Ecclesiastical Beneftces in England 
and Wales as now stand charged with, or lately were discharged from the Payment of First Fruits and Tenths 
(London, 1728,1742,1754, 1763,1786). 

50 Hertfordshire Record Office, Buckland parish registers 1662-1807 (D/P25/1/1; microfilm 
8); Buckland parish registers 1754-1820 (D/P25/1/5; microfilm 8). 

51 Gilbert Burnet, History ofhis Own Times, in Morell's commonplace book, BL Add. MS 28846, 
f. 63v. 

52 The estate was acquired on the death of a creditor, Sir Thomas Brograve: A History of Hert? 
fordshire, Victoria History ofthe Counties of England, iii (London, 1912; repr. 1971), 314, and iv 
(London, 1914; repr. 1971), 44-5. The Fremans* house was replaced in the nineteenth century. 53 So far as I am aware the connection between the two men was previously unidentified. 
Freman, a faithful subscriber to Handel's published works, is usually, and surely correcdy, 
identified with the owner of the organ referred to in Handel's letter specifying an organ for 
Jennens (Deutsch, Handel, 675-6) and now in the Holywell Music Room, Oxford. 

54 Thomas Harwood, Alumni Etonenses (Birmingham, 1797), 302-4; Nichols, Literary Anecdotes, 
i, 651. 

55 Richard S. Cobbett, Memorials of Twickenham: Parochial and Topographical (London, 1872), 
125-6 (I owe this reference tojane Baxter). Nichols, Literary Anecdotes, i, 655. 
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acquired was as one of the secretaries of the Society of Antiquaries, of 

which he had been elected a fellow on 20 October 1737.56 Another 

fellow ofthe society, William Cole, told Nichols that the job was created 

for Morell,57 and the records of the society endorse this in so far as 

there was previously only one secretary. Morell, already a council 

member, was appointed secretary with a salary of 20 guineas a year on 

23 April 1768 (in which year he was also elected a fellow of the Royal 

Society) with responsibility for foreign correspondence (in Latin) and 

publications. The society was just beginning to publish its transactions, 

Archaeologia; a publications committee was set up, and Morell himself 

contributed two items.58 His musical connections were drawn on in 

1772: 'Dr. Morell, to whom Mr. Gough's Paper with the scored musical 

Lines on Hum. Lluid's Tomb at Whitchurch, had been committed, in 

order to consult Mr. Smith thereupon; reported that Mr. Smith 

deemed them a Psalm tune, but not in Parts; & the Sharp in the Cleff 

to be wrong placed.'59 It is likely that 'Mr. Smith' was the son of 

Handel's former amanuensis, the younger J. C. Smith, who collabo- 

rated with Morell in the production of pasticcio Handel oratorios in 

the 1760s (see below). Morell did not attend every meeting, and on 21 

February 1784 the council resolved that it needed two secretaries con- 

standy in attendance, to expedite business and to 'promote the honour 

and dignity ofthe society' -with an emulating eye to the Royal Society, 
which had two secretaries. But, kindly, rather than replace Morell, 'in 

Consideration of the advanced Age, & infirm State of Health of Dr 

Morell, a Coadjutor should be appointed to assist him, with a Salary to 

the same amount as he receives, who shall sit at the Table, together with 

the present Secretary'. However, the society was spared this expense, 
at the next meeting, on 26 February 1784, rewording its resolution in 

order to take account of 'the loss of their late worthy Secretary Dr 

Morell'. 
It was perhaps Morell's membership of the Royal Society which led 

to his appointment as Fairchild lecturer. Thomas Fairchild, a noted gar- 
dener at Hoxton, East London, left ?25 in his will (1728) for a sermon 

to be preached every Whit Tuesday at his parish church, St Leonards, 

Shoreditch, 'on the Subject of the Wonderful Works of God in the 

Creation; or, on the Certainty of the Resurrection of the Dead proved 

by the Certain Changes ofthe Animal and Vegetable Creation'. By the 

1730s the theme had exhausted local talent and, in order to increase 

the remuneration and hence attract distinguished preachers from 

further afield, the vicar, Dr John Denne, raised a subscription enabling 
?100 to be invested in South Sea annuities. The management of the 

56 
Society of Antiquaries Minute Books, iii. 

57 Nichols, Literary Anecdotes, ix, 789. 
58 Society of Antiquaries Minute Books, x, 518-20: 23 April 1768. Council Book, i (11 May 1754 

- 14 June 1774, unpaginated), 28 February 1769 (subsequent quotations from council minutes 
are all from this volume). Archaeobgia, 3 (1775), 332-6, and 5 (1779), 182-7. Publications 
committee: minutes for 1770. An example of one of Morell's foreign letters is BL Add. MS 34712, 
f. 250 (to J. C Schleeger, 1769); council minutes show him in correspondence with (among 
others) institutions in Mannheim, Strasbourg and St Petersburg. 59 Council minutes 6 May 1772. 
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fund was then transferred to the Royal Society, 'as being the most 

proper persons, in whom to repose and perpetuate a trust so suitable 

to the very end of their incorporation, that of promoting the know? 

ledge of Natural Things to the Glory of God, and the Good of 

Mankind'. Nichols mentions Morell as giving the Fairchild Sermon for 

several years, and this is confirmed by the apparendy unique copy of 

the history ofthe lectureship, which lists him among the preachers, for 

the period 1768-83 (none of his sermons is known).60 
Nichols also mentions that Morell was appointed chaplain of the 

Portsmouth Garrison in 1775, and the Army Lists confirm that he held 

the post for the years 1776-82 - 
aged 73-9 - at an annual salary of ?121 

13s. 4d.61 The Chiswick rate books record him as owing the full rate of 

10s. in 1775 but paying it in 1776, which may reflect his new appoint- 
ment, as may the more regular and complete payment of his rates in 

succeeding years. During one year of his Portsmouth tenure (1777-8) 
his name is listed with a blank in the pay column, but he paid the full 

rate later in the year, suggesting temporary absence rather than an 

inability to pay. His residence in Portsmouth, if it occurred, remains to 

be investigated; neither Portsmouth Garrison Church nor Portsmouth 

City Museum has any trace of him. The Garrison chapel on the Grand 

Parade, mentioned by Jane Austen in Mansfield Park,62 would have 

appealed to Morell the antiquarian. In 1834 the New Portsmouth, South- 

sea, Anglesey, and Hayling Island Guide described it as 

the only remnant of an ancient Hospital, called Domus Dei, built and 
endowed in 1238 [more probably c.1212] for 12 old men ... the chapel, or 
rather the chancel part of it, is the only remains ofthe ancient building. In 
this chancel enough is left to excite admiration of the beautiful architec- 
tural style of the day when it was built; and in the chapel may be read a sort 
of monumental history of the wars of England, in numerous superb 
monuments, placed there in honour of a vast number of those brave 
warriors 

Who having for their country bled, 
Here in peaceful silence rest.63 

The king and queen attended morning service at the chapel during 
their visit on 2 May 1778 but once again Morell failed to secure 

60 Nichols, Literary Anecdotes, i, 652; The Wisdom and Goodness of God in the Vegetable Creation: A 
Short Account ofa Lecture appointed by Mr Thomas Fairchild ofHoxton, Gardener, to be preached in Shore- 
ditch Church, on every Whitsun Tuesday, for ever, on the Subject of the Wonderful Works of God in the 
Creation; or, on the Certainty ofthe Resurrection of the Dead proved by the Certain Changes ofthe Animal 
and Vegetable Creation: with a Memoir of the Founder, and some Notices of the Ancient Gardens and 
Gardeners ofHoxton (London, 1856), pp. 3-9. Copy in British Library. 61 Army Lists 1776-82, s.v. 'Garrisons': Portsmouth Garrison. His predecessor, Henry 
Robinson, and his successor, Robert Herbert, were on the same pay. Nichols's remark that Morell 
did not let his literary interests interfere with his conscientiousness as a minister may be ratified 
in the fact that his Portsmouth chaplaincy fits chronologically between his work on his initial and 
revised editions of Ainsworth's Dictionary. 62 III, chapter 11; published 1814, but set in a slighdy earlier period. 63 2nd edn, 1837, pp. 22-3. Firebombed in 1941, the chapel is now a roofless war memorial 
(Nikolaus Pevsner and David Lloyd, TheBuildings of England: Hampshire (Harmondsworth, 1967): 
'noble simplicity'). 
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recognition; the king's own chaplain, the vicar of Portsmouth, had the 

honour of preaching before their majesties.64 A plan of the interior 

dating from the 1790s shows, as does Mansfield Park, that the usual 

congregation included non-military people 
- half the nave and two 

thirds of the chancel were given over to 'inhabitants' - in addition to 

the governor of the garrison and his family and servants, officers and 

their wives, gunners and their wives, town majors, commandants and 

soldiers.65 

Morell's tenure at Portsmouth may be linked with a visit which he 

made to Winchester College, described by Nichols as *a casual survey 
ofthe College', but possibly speculative job research, since he accepted 
the respectful offer of two praepositors, 

* 
aware of the dignity of their 

visitor', to show him round, and manifested more than passing inter? 

est, 'visiting every part of it, with a view of discovering the information 

and attainments, as well as gratifying the politeness of his guides'.66 
On 18 July 1771 Morell wrote to his fellow FSA James West: 

I am here, (at Eton) tantalizing myself with as litde envy as possible, but not 

absolutely free from Resentment, on seeing the Persons preferred to me - 

but no matter, -1 shall never give it up while I live, or think the less of my 
Friend Dr Ashton's Endeavours to serve me, - He may be able to come to 

college before there is a Vacancy; if not, I have some Expectations from the 

higher Powers.67 

All Morell's friends agreed that he was wrongly, and shamefully, denied 

the Eton fellowship for which he hoped, and which would have given 
him financial security, congenial colleagues and good professional 
status. The matter was even the subject of several publications by 
Ashton, showing that Morell had been passed over in defiance of the 

statutes.68 But neither these, nor the 'higher powers', operated in 

Morell's favour. In 1766, when William Bowyer recommended pub? 

lishing Morell's edition of Aeschylus' PrometheusBoundby subscription, 

64 Henry Press Wright, The Story ofthe 'Domus Dei' ofPortsmouth, commonly called the Royal Garrison 
Church (London, 1873), 26, with drawings ofthe site c.1730 (facing p. 26) and 1756 (facing p. 34), 
and map ofthe site in 1744 (preceding endnotes). 

65 Wright, Domus Dei, facing p. 36. 
66 Nichols, Literary Anecdotes, i, 651-2. This account mentions Morell's Greek Thesaurus as a 

well-known textbook, so the visit took place after 1762. 
67 BL Add. MS 34728, f. 203. Dr Thomas Ashton (Eton and King's) became a fellow of Eton in 

1745, Nichols, Literary Anecdotes, iii, 88-90. 
68 These specified that none but fellows of King's were entided to fill the first five of any seven 

vacancies in the fellowship of Eton. An Extractfrom the Case ofthe Obligation ofthe Electors ofEton 
College to Supply all Vacancies in that Society with Those who Are or Have Been Fellows of King's College, 
Cambridge, so long as Persons Property Qualified Are to be Had within that Description (London, 1771); 
A Letter to the Rev. Dr. M[orell] on the Question ofElecting Aliens into the Vacant Places in Eton College 
(London, 1771); A Second Letter to Dr. M (London, 1771): all reprinted as TheElection of Aliens into 
the Vacancies in Eton College an Unwarranted Practice. To which are now added, Two Letters to the Rev. 
Dr. Morell; in which the Cavils of a Writer in the General Evening Post, and Others, are Considered and 
Refuted (London, 1771). See also The Letters ofthe Late [Thomas] Lord Lyttelton (doubtfully attrib? 
uted) (London, 1780; 2nd edn, 1785), ii, 29-31, Letter 36: 'he merits a less restrained position 
than he possesses; and I agree with you in not forgiving Doctor B? for a breach of justice in 
opposing his election to a fellowship at Eton. Such a promotion would have been a suitable reward 
for his labours, and have afforded him that ample independence, and learned retreat, which 
would have left his closing life without a wish.' 
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Morell rebuffed Bowyer's 'impertinent letter, about getting subscrip- 
tions (which, though often intended, I never yet could stoop to)'.69 But 

by 1773 he made no objection when Garrick kindly set up a subscrip- 
tion to publish his translation of the same play. 

He remained, outwardly at least, amicable and resilient. His acquain- 
tances admired his cheerfulness, which he kept up to the end of his 

long life. Nichols approvingly quotes one ofthe asides in his translation 

of Seneca, written in his seventies: 'old as I am, I never knew an injury, 
that was not easily to be forgiven; nor a distress, but what was tolerable; 

and, as the world goes, rather required a contemptuous smile than a 

tear.'70 

A PRODUCTIVE CAREER 

Status evaded Morell in academia and the church, but he had a diverse 

and productive career as a freelance author and editor which brought 
him wide respect. He is known now for only one aspect of his output, 
his librettos for Handel's music; but he was a versatile occasional, 

political and religious writer, and an esteemed classical commentator, 
editor and lexicographer. 

'A Talent for Poetry seldom rests unemploy'd; it will break out, and 

shew itself upon some Occasion or other.'71 Morell speaks here from 

his own experience. As he said, he was a compulsive scribbler. His talent 

for telling a good story72 also produced easy, jog-trot occasional verse 

for birthdays, bereavements, school plays, minor domestic events. In 

early life he tried his hand successfully at political verse, and he was still 

relishing political skits in the newspapers in his late seventies.73 His 

poetry had a measure of success: the Gentleman's Magazine published 
some of his political verses, and Swift's publisher volunteered an inter? 

est in them;74 Bishop Hoadly restrained him from writing satires against 
Duck, 'as it was not, he thought, a fair Match';75 Thomson admired his 

pastiche of Spenser;76 and his first and most substantial publication of 

religious verse achieved a second edition.77 

Especially while he saw a future for himself in the church, Morell was 

a religious poet, championing the cause of orthodox Christian 

interpretation of the scriptures and the claims of revelation against 
radical freethinking and die supporters of 'natural religion'. His own 

orthodoxy and wide reading in theology are attested by some of his 

manuscript notes, for example what may be an undergraduate essay 

rebutting the deist Thomas Chubb,78 a hastily compiled but extensive 

69 Nichols, Literary Anecdotes, i, 658. 
70 Epistles of. . . Seneca, p. viii n; Nichols, Literary Anecdotes, i, 655. 
71 Preface to Litdeton, Sermons upon Practical Subjects, p. ii. 72 Nichols, Literary Anecdotes, i, 655. 
73 Epistles of. . . Seneca, note to EpisUe 101. 
74 On Morell's political verse see Smith, Handel's Oratorios, 195-9. 
75 Yale MS, p. 71. 
76 Yale MS, p. 65. 
77 Poems on Divine Subjects (1732; 2nd edn, 1736). 
78 BL Burney MS 522, ff. 3-6. 
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list of key texts on the validity of miracles,79 references in his copies of 

the New Testament,80 and (a characteristic document of its time) a 

chronology of world history from the creation, which charmingly 
evokes the historical reality that Old Testament events possessed in the 

eighteenth-century (librettist's) mind: 

His poem The Christian's Epinikion (1743; epinikion = Greek song of 

triumph) ends with an address to unbelievers: 

obdurate Infidels, for you 
I draw Conclusion 
... can ye, unmov'd, the rapturous sublime 
Of the Aposde hear, and not forego 
The little, idle Vanities of Life? 
... Can ye, ye Deists, the Aposde hear 
With thankless Ear? 

The Christian's Epinikion is a verse paraphrase of 1 Corinthians xv, and 

Morell supplies in addition both the biblical text and copious notes. 

Like much of his writing 
- 

religious poems, commentary on classical 

texts, oratorio librettos - and despite his professed admiration for the 

rapture of religious verse in the sublime style, it is essentially a sermon, 

weighed down with the scholar's concern to furnish authorities, and 

rendered prosaic by the preacher's concern to be understood.82 

Morell was wholeheartedly dedicated to teaching Christian doctrine. 

Into his commonplace book he copied from Burnet: 'Of all the Books 

I ever wrote, my pastorai care, is what I rejoice in most. No man ought 
to think of this Profession [minister of religion], unless he feels in 

himself a Love to Relin: with a Zeal to it & an internal true Piety'.83 In 

1776, aged 73, he declared that the retelling and harmonization ofthe 

gospels he had compiled for Eton boys84 gave him more satisfaction 

than anything else he had published for the school (which included his 

most prestigious classical texts). His sermons that survive are not com- 

bative, and their topics are mainstream: the Christian attitude to death; 
the parallel to be drawn between Old Testament Israel and modern 

79 BL Burney MS 523. 
80 BL 3006 16, BL 1219 m 3. 
81 'A Chronological Table. Alphabetically Digested. by T.M. 1734*, BL Add. MS 28846, f. 84r. 
82 On verse paraphrase (itself a respected branch of religious verse), on the religious sublime 

and on Morell's canon of religious poets, see Smith, HandeVs Oratorios, 108-26. 
83 BL Add. MS 28846, f. 63r. 
84 Sacred Annah, orLife of Christ, as recorded by the Four Evangelists (London, 1776), preface. 
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Britain in time of war; the benefits of full musical accompaniment of 

the liturgy (a Three Choirs Festival sermon in defence of cathedral 

music); the rewards of charity (see Appendix 1 for full list). Like his 

religious verse they now read for the most part flatiy, but he evidently 

enjoyed a reputation as a useful visiting preacher, in which capacity 
Boswell heard him at the Temple Church in 1769: 'He argued against 
a formal shadow of religion, and against methodists[,] with simple 
faith, and just recommended plain, rational, calm piety. I was much 

pleased with him.'85 

What seems flat now could, in the eighteenth century, seem admir? 

able simplicity, as it did to Boswell. Morell copied into his common- 

place book Burnet's observation that 'Short & plain Sermons are better 

hearkend to, and have a better Effect' and his remark that Charles II, 
'who had a true Taste', approved of the style of sermons by Bishops 
Tillotson, Stillingfleet, Patrick, Lloyd and Tenison, 'which was always 
clear, & plain, & short: & their hearers felt another sort of Instruction 

than had commonly been observ'd; so fully & yet with that simplicity 
did they open the nature and reason of things'.86 Morell's sermons 

would have been heightened by a persuasive style of delivery, formed 

by the encouragement of public speaking in the Eton curriculum.87 In 

his Seneca notes he is complacently condescending to an admired 

Cambridge academic who did not have enough public speaking ability 
to get through a sermon.88 When he preached at the Feast of the Sons 

of the Clergy the subject was one that personally concerned him; the 

stipendiary of Buckland speaks in the reminder that 

some hundreds, I might have said thousands, in the ministry, under the 

gospel, are litde better than the Nehemins under the law, hewers ofwood, and 
drawers of water. So small their revenue, that it is scarce possible to support 
the decency, much less the dignity, of a clergyman; and altogether im- 

possible, to make provision, even in the best of times, for their surviving 
dependents.89 

Childless himself, but a devoted husband, in this sermon he enters into 

the trauma of the newly widowed clergy relict - 
'being more used to 

relieve than to beg, she knows not how to stoop immediately' 
- and 

summons sympathy for the bereft children by painting a small pathetic 
drama which reminds us that he was an oratorio librettist too: 

85 James Boswell, Private Papers, ed. Geoffrey Scott and Frederick A. Potde, viii (n.p., 1930), 89. 
The report that Morell argued against Methodism is corroborated by Nichols, Literary Anecdotes, 
i, 654: 'He also had, at one time, a Newspaper controversy with the Methodists, in which he was 
frequendy known to display great quickness', punningly deriving their name from the Greek for 
'to deceive'. These contemporary testimonies call into question die claim that Morell was showing 
sympathy with Methodism in his libretto of Theodora (Schroder, 'Handels Oratorium Theodora'). 

86 BL Add. MS 28846, ff. 63v, 34r. 
87 Maxwell-Lyte, History, 282. 
88 Epistles of. . . Seneca, note to Episde 11. 
89 A Sermon . . . Sons ofthe Clergy, 20. 
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she sits like patience on a monument, with all her weeping images around her 
... go with me into the cell, and behold them in real life, if it can be called 

life; behold a group of children, some of them insensible of their loss, and 
therefore the more to be pitied; others crying for bread to the surviving 
parent.. .90 

The appeal of Morell's sermons was deliberately simple, but he was 

'a profound and laborious Scholar . . . and as long as learning is culti- 

vated among us, the value of his labours will be known, and the public 

neglect of them, while he lived, will be lamented'. He was 'the acute 

critic and profound grammarian' of whom fellow scholars agreed, 'He 

certainly deserves well of, and is esteemed by, the learned world'.91 He 

had a real and typically eighteenth-century scholar's inquiring mind. 

His commonplace book includes notes on the development of Greek, 

Latin, Italian, French, Spanish, Armenian, Turkish and Syriac; on the 

religions of Africa, Asia, America and Lapland; and on modern Chris? 

tian sects worldwide.92 His library included valuable early editions - his 

1542 Froben edition of Plutarch, containing his own and many 

previous owners' marginalia, is in the British Library 
- and was suf- 

ficiendy distinguished to feature after his death as the only named 

source of the contents of a sale by Leigh & Sotheby of over 7,000 
books.93 Hogarth depicted him among toppling books in a rather 

cheerless room; book buying was probably where much of his money 
went. 

To be a real scholar in Morell's day meant to be a classicist, and as 

such he was an indefatigable editor, annotator, translator and lexi- 

cographer. Several of his texts were intended primarily for use at Eton, 
and some were actual textbooks, such as Exempla Moralia, a book of 

Latin grammar exercises.94 At a period when appreciation of Attic 

tragedy was in its infancy in Britain, he produced editions (some his 

own, some revisions of others', some a mixture) of plays by Aeschylus 
(Prometheus Bound, 1767, with translation 1773), Sophocles (Phibctetes, 

90 Ibid, 10. 
91 Harwood, Alumni Etonenses, 304; Nichols, Literary Anecdotes, i, 655; Letters ofLord Lyttelton, ii, 

29-30. 
92 BL Add. MS 28846, ff. 6r-8v. 
93 Plutarchi Chaeronei Moralia Opuscula, multis mendarum milibus expurgata (Basileae, per Hier. 

Frobenium et Nic. Episcopium, MDXLII); Richard Hooper, 'Dr. Thomas Morell's Copy of H. 
Stephens' edit of Aeschylus, 1557, with MSS Notes', Notes and Queries, 1st series, 5/139 (26 June 
1852), 604-5 (Hooper states, Notes and Queries, 1st series, 6/153 (2 October 1852), 322, that he 
intends to present the volume to Cambridge University Library, but he appears not to have done 
so); A Catalogue ofa Very Large and Fine Collection ofValuable Books, in All Arts, Sciences and Languages; 
among which is contained the Library ofthe Late Thomas Morell, DD, Rector of Buckland, in Hertfordshire, 
andFSSRandA. Editor ofAinsworths Dictionary, Hederi Lexicon Graecum, &c. With several other Libraries 
and Parcels of Books, lately purchased; which will be sold very reasonable, the lowest prices marked in the 
catalogue, by Leigh and Sotheby, bookseUers, at their house, in York-Street, Covent Garden Beginning January 
1,1785 (London, 1785); publisher's preface, Notes and Annotations on Locke, iv. In a letter in King's 
College Modern Archives MS Coll.34.11 Morell reports himself as about to haunt a book sale. 

94 Exempla Moralia . . .for the Use of Youth (Eton, 1762). 
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1757) and Euripides (Hecuba, Orestes, Phoenissae, Alcestis, 1748; trans? 

lation of Hecuba, 1749), and compiled a concordance to Sophocles. His 

Prometheus Bound was adopted by the Oxford classics curriculum, too 

late to benefit him, and by 1807 had been reprinted at least four 

times.95 As Nichols pointed out, he was not very scrupulous about his 

indebtedness to earlier scholars, and as an editor he was soon super- 
seded by Porson, who instanced failures of comprehension and judg? 
ment in his edition (or rather, his version of King's edition) of the 

Hecuba.96 But Porson - never an indulgent reader - referred without 

censure to Morell's thesaurus of Greek prosody (1762) which, accord? 

ing to Morell's printer, filled a serious educational gap: 

The want of a Thesaurus, or Poetical Lexicon of the Greek Tongue, has 
been long since universally acknowledged, and that Greek Composition in 

Poetry was become languid, for want of a ready Help and Assistance to 
denote the Quantity and Power of the Greek Words; At the same time it was 
also evident, that a Work of so great Utility in Literature, was delayed only 
from the uncommon Labour and Application requisite to carry it into 
Execution.97 

The thesaurus remained in use well into the nineteenth century. 
Morell went on to two further lexicographic commissions, for each of 

which he earned more than ten times the yearly income of Buckland. 

The revision of Hederich's Greek Lexicon (1766) brought him 200 

guineas, and the revision of Ainsworth's Latin Dictionary (1773) 
?218 8s. The publishers ofthe latter, perhaps remembering Johnson's 

preface to his Dictionary, pointed out that they 'spared no Expence in 

the Prosecution of this Work, on every proposed Prospect of Improve- 
ment and public Benefit, by a liberal Reward of literary Labour, which 

would do Honour to the most generous Patron'.98 These lexicons too 

had a long shelf-life: Morell's abridged edition of Ainsworth (1774) was 

the basis of the version still being published in the 1880s. The initial 

Ainsworth commission elicited a prefatory letter to the publishers in 

95 Peter Quarrie, 'Christ Church Collection Books', The History ofthe University of Oxford, v: The 
Eighteenth Century, ed. L. S. Sutherland and L. G. Mitchell (Oxford, 1986), 493-512 (p. 496). 

96 Nichols, Literary Anecdotes, i, 653; Richard Porson, ed., Euripides, Hecuba, Orestes, Phoenissae, 
Medaea (2nd edn, London, 1824), pp. iii-iv, xi-xii: 'King corrected many places in the text, but 
with litde judgement, and from his emendations the reader was usually none the wiser ... He 
moved v. 416 to follow v. 414, and deleted v. 417. This error was allowed by Thomas Morell, who 
reissued King's edition; Morell also (to give you an understanding of the man's reliability and 
judiciousness) omitted the description of the Manuscripts, which King had provided; and at v. 
578 he provided [a new text of the Greek] as audacious as it was tacit. When I annotated this 
passage [i.e. in Porson's first edition of the plays] I had only Morell's edition to hand; therefore 
I unjusdy blamed King, who in other respects is certainly blameable. The benevolent Reader will 
condone and correct my mistake'; v. 728: 'odyrei, the reading of the Aldine edition and all the 
manuscripts, does not fit the metre. It was changed to odynei by King (i.e. Morell), jettisoning all 
meaning. It should at least have been odynai. But Musgrave rightly printed ...'. I am grateful to 
Prof. T. V. Buttrey for drawing Porson's comments to my attention and for providing this trans? 
lation of them from the Latin. 

97 'The Printer to the Reader', Thesaurus Graecae Poesecos, 1-4. 
98 Nichols, Literary Anecdotes, v, 251-2; preface byJ[oseph] P[ote] to Thesaurus Linguae Latinae 

Compendarius, ed. Morell (1783), p. xiv. 
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which Morell characteristically re-presented his lifetime of hopeful 
dedications and invocations of great names: 

... ye will say, Why this address tous? Where is your dedication? Some great name 
to patronize so expensive a work would be of service to us. Ye must excuse me; for 
as to you, there are few names so great as to enhance the sale of any book 

whatever, if its own utility does not recommend it: And as to myself; not 

being a dangler, or in any way importunate, by constitution; since, after 

frequent dedications, by permission, by request, I can only say with my late 
friend Dr. Young, Ihave been so long remembered, I am forgot, I was induced to 
inscribe this work to you, with whom alone I can boast a mutual obligation. 

His last classical project to be completed, begun in 1753 and still being 
worked on in 1780, was a translation with commentary of Seneca's 

episdes, which ran to 696 pages. His dictionaries were even larger. The 

revisions of both Hederich and Ainsworth are about the size of the 

Shorter Oxford English Dictionary and represent immense labour. Morell's 

preface to Ainsworth points out that he has amended 22 classes of 

deficiency and inaccuracy in the previous edition and made nine types 
of improvement, including the addition of over 6,000 words (using 

Johnson's Dictionary as a guide to received English). He begins his 

preface to his publishers with a wry protest at being asked to undertake 

such a huge work at the age of 70, but he went on to revise it completely 
ten years later, drawing a deserved tribute from his long-time Eton 

publisher, Joseph Pote: 

The same Diligence and Attention has, by the industrious Editor, been 
continued in bringing forward this new Publication, insomuch that this 
Edition now given to the Publick may be said to have received its last Finish, 
and be deemed the Standard of the two Languages. And on the Close of 
this Subject it is hoped it will be excused if ajust Regard is paid to venerable 

Age, after a Life spent in the extensive Orb of Literature, (perhaps too 

sparingly noticed) by observing that the Reverend Editor, in this his latter 

Day, immersed in Literary Attention, under the Weight of Years, plus 
sexdecim Lustra, sets in the Chair of Learning (if not covered with Sindon 
and fine Cloth) with a cheerful contented Mind.99 

Much of Morell's work on the classics was designed to bring them 

within the grasp of modern readers just beginning, or without benefit 

of, an elite education. Similarly he worked on classics of early English 
literature, notably an edition of Chaucer - one of several unfinished 

projects.100 His specimen publication (1737) of the Prologue and 

Knight's Tale from the Canterbury Tales provided a life of Chaucer, a 

preface on Chaucer's language and metre, the Middle English text 

99 Ibid 
100 The Canterbury Tales of Chaucer in the Original. . . and as they are turn'd into Modern Language 

by MrDryden, MrPope, and Other Eminent Hands. Other uncompleted projects are a concordance 
to Nicander (BL Burney MS 401); the subscription edition of Spenser mentioned by Nichols, 
Literary Anecdotes, i, 653; and the translation of Seneca's Epistles, finished too late to benefit him: 
the MS (BL Add. 10604) shows that the first full draft was completed in 1754, but the enormous 
work was published posthumously. 
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collated from 15 manuscripts and manuscript groups, variant readings, 
notes, and modernized versions by various authors (including 

Dryden). Chaucerians consider this a scholarly advance on all previous 
editions, 'the first to attempt a scientifically constructed text',101 

though it contains slips and (like Morell's version of King's Euripides) 
silent emendations that detract from Morell's claims to scholarly purity; 
but 'Morell deserves recognition as a forerunner of modern Chaucer- 

ian scholarship'.102 In 1771 Morell wrote to James West: 

I never ask'd you before you left the Town, whether you had receiv'd the 
Chaucer I left for you at your house, - or your Opinion of it; - And I cannot 

help acquainting you that the Remainder has lain by me, not nine, but forty 
years ready for the Press, as I found it too expensive to go on with it on my 
own bottom; - But being at the Musaeum the other Day, I observ'd a 
Gendeman collating Chaucer; I took no notice of it, but it reminded me of 

my own former Labours which being unwilling to lose, I intend to contrive 
ere long, some way to reassume the work, and hope to get the start of him, 
as there is one Volume already printed.103 

But sadly no more was published. Morell's love of early English poetry 
is evident in the archaisms in his librettos, but he was widely read in 

more recent English literature too, quoting Shakespeare in his Seneca 

commentary as well as his librettos, waxing enthusiastic about Richard? 

son's novel Sir Charles Grandison, and adapting Pope mjephtha and in 

his religious verse, besides, as one might expect, admiring the canon 

of religious poets of his day, pre-eminently Watts and Young.104 His 

study of medieval verse, his experience as a classical textual critic and 

his good natural ear made him doubt the authenticity of the debated 

'Rowley' poems issued by Thomas Chatterton, as an interesting and 

hitherto unpublished letter to an unknown correspondent about their 

publication in 1777 attests (see Figure 3): 

Some time ago you favour'd me with a (supposed) poem of Rowley's. I 
return'd you my opinion of it, but what it was I have forgot; I think, that 
however I admired the Poem, I doubted its Authenticity. In the last Monthly 
Review there is another Specimen called the song of the Minstrelsie: which 

by way of Experiment I have transcribed; & having disrobed it of its antient 

spelling, and alter'd 2 or 3 affected words, I submit it to your better 

Judgment, whether it does not breathe a modern Air; so smooth and 
harmonious the Numbers, the Sense ending with the line; so regular the 

Caesura; 8c the Expression & Turn of thought so a propos, except dubbing 
the Priest with Knighthood . . . [Morell then writes out his modernized 
version of the poem] 

101 Derek Brewer, ed., Geoffrey Chaucer: The Critical Heritage (London, 1978; repr. 1995), i, 
1385-1837, 37. 

102 Henderson, 'Morell's Edition', chapter 6 of Chaucer andAugustan Scholarship, 141-61, and 
Appendix, "The Morell-Entick Controversy', ibid., 165-88. 

103 BL Add. MS 34728. The looming competitor in the British Museum is unidentified. 
104 In his commentary to Seneca's episdes he quotes As You Likelt, Hamlet, Measure for Measure, 

Macbeth and Henry VIII (with one misattribution). For Grandison see ibid., notes to Episdes 45, 85. 
On his canon of religious poets and his response to them see Smith, Handel's Oratorios, 111-12. 
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Figure 3. The first page of Morell's letter of 14 May 1777 to an unidentified corre? 

spondent, Bristol Reference Library MS B11457 [S] (transcribed p. 212), about one of 
the supposedly fifteenth-century poems recently published and currently being dis? 
cussed in the Monthly Review. Attributed to an invented priest, Thomas Rowley', they 
were actually by Thomas Chatterton. Horace Walpole was taken in, Morell was not. 
Morell's hand here is noticeably firmer than in his letter to Nichols (Figure 4). Repro? 
duced by kind permission of Bristol Reference Library. 

Though in this letter Morell finally reserves judgment *til I see the 

Authentic Documents, which the Reviewer has promised', his percep? 
tion was ahead of many superior intellects ofthe day and ofthe Monthly 
Review itself.105 A letter in King's College testifies to his aural sensitivity 

105 Monthly Review, 1777/1, p. 449. The letter, Bristol Reference Library MS B11457 [S], 14 May 
[1777], clearly refers to Monthly Review, 1777/1, pp. 256-65 (the 'Rowley' poems were discussed 
over several issues ofthe Review). 
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and acute attention to verbal detail,106 as does the evidence, published 

by Richard King, of his provision of texts for Handel's music in his pas- 
ticcio librettos, which he carefully wrote out (complete with text repe- 
titions) to showj. C. Smith exacdy how to fit the words to the notes and 

where to place melismas.107 

But critical sensibility is not creative ability. Morell was no proto- 
Housman, and the denigrating modern estimate of his own verse is not 

new. William Mason, writing to Horace Walpole about Colman's and 

Arne's butchery ofthe verse of his Elfrida, takes Morell's oratorio texts 

as the measure of libretto dreadfulness: 'the odes are so lopped and 

mangled that they are worse now than the productions of Mr Handel's 

poet Dr. Morell'.108 

Morell's natural style was discursive, parenthetic, qualifying and self- 

reflective. His notes to Seneca's epistles, which, as Nichols says, contain 

'many not unagreeable specimens of the garrulity of age',10** include a 

remark on this point: 

In 1725, ofthe first sermon I preached upon a publick occasion, I submitted 
the MS. to my friend Doctor Gretton, who returned it with the following 
compliment. 

- 

'In polite writings we use no parentheses; in philosophical the fewer the 
better. You do not want invention; your thoughts crowd upon you; but I 
think a litde classical arrangement is wanting, and a few connecting 
particles; or rather a more perpetuated thread of discourse: you come 
nearer Seneca than Tully, the Arena sine calce.1 

And, I fear, I cannot boast any great improvement in 1780: the reason, 
(as Seneca here expresseth it) because Nullius me ingenio familiariter 

applicavi, sed omnia cursim et properans transmisi. The courteous reader 
will excuse an old man's talking of himself. Perhaps it may have some use.110 

Here Morell attempts to establish simultaneously his independence of 

authority; his good nature, in refraining from extensive criticism of a 

friend; his own ability, by reporting praise of his talents; and his own 

modesty, by reporting and acknowledging (while extenuating) criticism. 

The manoeuvres are characteristic, as are the chatty style, the insouciant 

disinclination to change, or to repine at failure, and the disquisition on 

himself in notes to a major author. Given his natural tendency to quali- 
fiers, asides and extensions, Morell's success in the demanding 

disciplines of lexicography and libretto writing is impressive. 
The Epistles of. . . Seneca is characteristic of Morell in other ways as 

well. His aim is to teach Christian principles, as the subtide declares: 

106 King's College Modern Archives MS Coll.34.11, to Robert Cory Sumner. 
107 Richard G. King, 'John Christopher Smith's Pasticcio Oratorios', Music and Letters, 72 

(1998), 190-218 (pp. 203-10) (with illustrations). 
108 Horace Walpole, Correspondence, ed. W. S. Lewis, xxviii (New Haven, CT, and London, 1955), 

55, Mason to Walpole, 1 December 1772; for modern estimates see e.g. Julian Herbage, 'The 
Oratorios', Handel: A Symposium, ed. Gerald Abraham (London, 1954), 66-131 (p. 113); Winton 
Dean, Handel's Dramatic Oratorios and Masques (London, 1959), 463-4; Jonathan Keates, Handel: 
The Man and his Music (London, 1985), 274. 

109 Literary Anecdotes, i, 655. 
110 Seneca, Episde 2. The 'reason' in the last paragraph is a first-person version of Seneca's 

'men who cultivate close acquaintance with no one author, but survey them all hastily and rapidly'. 
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with large annotations, wherein, particularly, the tenets ofthe antient philoso- 

phers are contrasted with the divine precepts of the Gospel, with regard to the 

moral duties ofmankind. The tenet Morell is at particular pains to rebut 

is the acceptability of suicide, which crops up repeatedly in his notes, 
as it does in Seneca's letters - a point which bears on Morell's libretto 

of Theodora, in which the issue is central (Part 2, scene v). Morell does 

not allow a single positive remark by Seneca about suicide to go unre- 

proved. But aside from this issue, he compares rather than contrasts 

Seneca's philosophy with Christian teaching, and repeatedly finds it to 

be commendably moral and remarkably monotheistic. The Christian 

humanist's urge to harmonize great works of classical antiquity with 

Christian belief is also evident in his commentary on Aeschylus' 
Prometheus Bound.111 Similarly his commentary on Locke approaches 
the essay as a work of religion as much as philosophy, as its bibliography 
indicates,112 and argues for the monotheism ofthe ancients. The notes 

to Seneca are thick with scriptural parallels, 19 for Episde 41 ('There 
is a certain divinity in good men') and 27 for Episde 83 (on 'we can 

hide nothing from God'). On three occasions when Seneca's teaching 

strays too far from Christian principles to be edifying, Morell adapts 
him in his translation, punctiliously and regretfully informing the 

reader in the notes. The notes are a running sermon, and the 'garrulity 
of old age' may also be a deliberate varying of manner to suit all tastes. 

Like a sermon the notes provide diverse illustrations and parallels from 

ancient and modern literature and draw on events near at hand, 

current, local, national and personal 
- whether the very recent looting 

of the Lord Chief Justice's home (Morell needs to share his scholar's 

horror at the loss of an irreplaceable archive), the remarkable escape 
of some schoolboys from a collapsing house, or his great-grand- 
mother's longevity.113 Adapting to the occasion, effectively teaching 
and preaching religion by pleasing the audience, and appealing to a 

wide public by drawing comprehensively on accessible themes and 

sources, are all strategies that Morell brought to libretto writing. 

COLLABORATION WTTH HANDEL 

Among the mass of names dropped in Morell's notes to Seneca is one 

for the music student. A typically tangential comment on the role of 

the physician reads: 

physicians of old, were likewise surgeons ... They are still so abroad; as 
under a print of my friend, the incomparable Handels father, there is a 
German inscription, to the following purpose: 

This print George Handel's portraiture displays; 
Tis hard to say, which most demands ourpraise, 
His dextrous hand, or well experienc'd art, 
In the physician's, or the surgeon's part. 

111 Note to line 233 ofthe Greek text; introduction to English translation. 
112 Notes and Annotations on Loche, MS list in Morell's hand of 'Books Quoted' facing tide page. 
113 

Epistles of. . . Seneca, notes to Episdes 7, 30, 77. 
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(The physician/surgeon juxtaposition comes from Morell's free 

rendering, which aims at a more stylish epigram than the original.)114 
How Morell came to collaborate with 'my friend, the incomparable 
Handel9 has been known to music scholars from Morell's own account 

since 1955, when Deutsch included it in his Documentary Biography of 

Handel, taking his text from the fuller text in a volume of the Historical 

Manuscripts Commission,115 which shows it to be a letter responding 
to queries about two individuals and about oratorio writing. The 

addressee is unidentified except by gender and there is no date. In 

1995 the British Library published David Sutton's Location Register of 

English Literary MSS & Letters: 18th & 19th Centuries. Under Morell, 
Sutton lists several manuscripts, by library and manuscript number, but 

without description of any kind. One of them, Cambridge University 

Library Add. MS 4251.979, bought from the dealer Maggs in 1925 for 

7 guineas, is four sides of a single sheet and is the letter printed in HMC 

and by Deutsch (see extract, Figure 4). The entire manuscript is as 

follows (it is sometimes impossible to distinguish whether initial letters 

are upper or lower case). 

Dear Sr, 
Dr Sam. Croxall was before my Time, and I know very litde of him, but 

that, I have heard, he was Minister of Hampton, and the Chappell at 

Hampton Court - That he was a very ingenious man, and a good scholar, 
tho I know nothing of his writing, but his justly commended Fables. - As an 
Anecdote of him, entre nous. - when I went to Hereford, to preach the 

Sermon, at the meeting of the three Choirs, in 1747. Curiosity led me into 
the present Bishops Garden, to view an old stone Building, of which our 

society (the Antiquarians) had made a Print; The Gardiner enquired 
whether I was looking for any thing in Particular; and upon my informing 
him what it was; _?, says he, Dr S. Croxall (who entirely govern'd the Church, 

during the Dotage of the Bishop) pulled it down. and with the materials 
built part of that House. in which Mr Rodney Croxal now lives. 

I know very little of Baron Mounteney. as he came to Kings-College in 

1725, just as I had left it (for a Curacy and small sine-cure at Kelvedon in 

Essex). His Intimacy with Sr Edw. Walpole at college, and his excellent Dedi? 
cation of Part of Demosthenes to Sr Robert. together with his Honesty & 

great Abilities raised him to the Honours he so well deserv'd. 
And now as to Oratorio's. - "There was a time, (says Mr Addison) when 

it was laid down as a maxim, that nothing was capable of being well set to 

musick, that was not nonsense." And This, I think, tho' it might be wrote 
before Oratorios were in Fashion, supplies an Oratorio-writer, (if he may 
be called a writer) with some sort of Apology; especially if it be consider'd, 
what alterations he must submit to, if the composer be of an haughty Dispo- 
sition, and has but an imperfect Acquaintance with the English Language. 
As to myself, as great a Lover as I am of music, I should never have thought 
of such an undertaking, (in which, for the reasons above, little or no credit 

114 'Arz-ney Kunst bringet gunst! die Wissenschaft besteht / Erfahrung machet gross, Geschick- 
ligkeit erhoht / Herr Handeln bleibt diss Lob, von allen zu gewandt / So Raht und that gespurt, 
durch Handels treue Hand.' Engraving of Handel's father byj. Sandart after Benjamin von Block: 
see Jacob Simon, Handel: A Celebration ofhis Life and Times (London, 1985), 52. Presumably Morell 
had seen a copy in Handel's possession. 115 See above, note 1. 
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Figure 4. Part of page 3 of Morell's four-page letter to John Nichols about his 
collaboration with Handel, Cambridge University Library Add. MS 4251.979 (tran- 
scribed p. 218), recording Morell's change of metre at Handel's demand in Alexander 
Balus. The writing is visibly shakier than in the pages written in 1777 and 1779 (Figures 
3 and 2). Reproduced by permission of the Syndics of Cambridge University Library. 

is to be gained,) had not Mr Handell, applied to me, when at Kew, in 1746, 
and added to his Request, the Honour of a Recommendation from Prince 
Frederic. Upon This I thought I could do, as well as some who had gone 
before me, and within 2 or 3 days carried him the first Act of Judas Macch- 
abaeus which he approved of. Well says he, and how are you to go on? "Why, 
we are to suppose an engagement, and that the Israelites have conquered, 
and so begin with a chorus - as 

Fall'n is the Foe - 

or, something like it." No. I will have This. and began working it, as it is, 

upon the Harpsicord. - well. go on. "I will bring you more to morrow." No. 

something now. 

- So fall thy Foes, O Lord. 
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That will do. - and immediately carried on the composition, as we have it 
in that most admirable chorus. 

That incomparable Air - Wise men. flattering. may deceive us (which was 
the last he composed, as - Sion now his head shall raise. was his last chorus) 
was designed for Belshazzar. but that not being perform'd, he happily flung 
it into Judas Macchabaeus. N.B. The Plan of Judas Macchabaeus was designd 
as a compliment to the Duke of Cumberland. upon his returning victori- 
ous from Scotland. I had introduced several Incidents more apropos. but 
it was thought they would make it too long, and were therefore omitted. 
The Duke however made me a handsome present by the Hands of Mr 

Poyntz. 
- The success of this oratorio was very great. And I have often 

wish'd, that at first I had ask'd, in jest, for the Benefit of the 30th Night, 
instead of a 3d. I am sure He would have given it me: on which night there 
was above 400__ in the House. - He left me a Legacy however of 200.__. 

The next year he desired another, and I gave him Alexander Balus which 
follows the History of the foregoing in the Macchabees. - In the 1st part, 
there is a very pleasing Air, accompanied with the Harp 

- Hark. Hark he 
strikes the golden Lyre. - In the 2d, two charming Duets, O what pleasures 
past expressing. - and Hail. wedded Love. mysterious Law! The 3d begins 
with an incomparable Air, in the Affettuoso style; intermixed with the 
chorus Recitative that follows it. And as to the last Air, I cannot help telling 
you, that when Mr. Handell first read it, he cried out, D?n your Iambics. 
- "Don't put yourself in a passion, they are easily Trochees. - Trochees! 
what are Trochees? - "why, the very Reverse of Iambics. by leaving out a 

syllable in every line, as instead of 

CQnvey me to spme peacefull shore. 
read Lead me to some peacefull shore." 

That is what I want. - "I will step into the Parlour and alter them immedi? 

ately: I went down, and return'd with them altered in about 3 minutes; when 
he would have them as they were, and had set them, most delightfully 
accompanied with only a Quaver, and a rest of 3 Quavers. 

The next I wrote was Theodora (in 1749), which Mr Handell himself 
valued more than any Performance ofthe Kind; and when I once ask'd him, 
whether he did not look upon the Grand Chorus in the Messiah as his 
master piece? "No. says he, I think the Chorus at the end of the 2d part in 

Theodora far beypnd it. - "He saw the lovety youfo 8cc\ 
The 2d night of Theodora was very thin indeed, tho the Princess Amelia 
was there. I guess'd it a losing night, so did not go to Mr Handell as usual; 
but seeing him smile, I ventur'd. when, will you be there next Friday night? 
says He, and I will play it to you. "I told him I had just seen Sr T. Hankey. 
and he desired me to tell you, that if you would have it again, he would 

engage for all the Boxes." - He is a Fool: The Jews will not come to it (as to 

Judas) b^c^use it i$ a Christian $tQry; $md tfte Ladies will not come, because 
it Tisl a virtuous one. 

My own Favourite isjeptha. which I wrote in 1751. and in composing of 
which Mr Handell fell blind. I had the pleasure to hear it finely perform'd 
at Salisbury under Mr Harris; and in much greater Perfection, as to the 
vocal Part, at the Concert in Tottenham-Court-Road. 

The Triumph of Time and Truth - in 1757. - The words were entirely 
adapted to the music of II Trionfo del Tempo composed at Rome in about 
1707. 
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To oblige Mr Smith. Mr Handell's successor, I wrote 
Nabal. in 1764. and 
Gideon. The music of Both are entirely taken from some old genuine 

Pieces of Mr Handell. In the Latter is an inimitable Chorus, Gloria Patri. 
Gloria filio &c, which at first sight I despair'd of suiting with proper words; 
but at last struck out Glorious Patron. glorious Hero &c which did mighty 
well. 

As to all the other Oratorios. I shall be ready to give you what account of 
them is in the Power of, 

Sr, yr humble servt: T. Morell 

Another hand has lighdy inserted square brackets round 'His Intimacy 
. . . well deserv'd.' and in the margin at that point has added 'NB' and 

some words now covered by a repair strip. 
The letter has not previously been printed with Morell's own punc? 

tuation and underlining, and the original state clarifies some details, 

notably who said what. In the quip put into Handel's mouth, the phrase * 
(as to Judas)' is evidendy Morell's own inserted gloss, as is 

' 
(who 

entirely govern'd the Church, during the Dotage ofthe Bishop)' in the 

gardener's anecdote about Croxall. There are some details of wording 
which differ from the versions printed hitherto, such as 'as great a lover 
as I am', and the 'read' against 'Lead me to some peacefull shore'. and, 
as one would expect of Morell, there is more punctuation clarifying the 

sense. 'Handell's successor' (J. C.) Smith is named - an inexplicable 
omission on Deutsch's part. 

The letter is to John Nichols. This is deduced from its opening, 
Morell's answers to queries about two fellow Eton and Cambridge 
students. As part of his publications of accounts of, and works by, noted 

literary figures of the century, Nichols dealt with both Richard Moun- 

teney and Samuel Croxall, and comparison of his passages about them 

with Morell's words shows this letter to be Nichols's source - for all that 

Morell asks that the information about Croxall be 'entre nous' (Nichols 
does tone down the most defamatory phrase). 

Of Mounteney, Nichols writes: 'His intimacy with Sir Edward Walpole 
at college, and his excellent dedication of part of Demosthenes to Sir 

Robert, together with his honesty and great abilities, raised him to the 

honours he so well deserved.'116 This corresponds verbatim with the 

passage bracketed by a hand other than Morell's, presumably Nichols's, 
in the manuscript. Of Croxall, Nichols writes: 

He was also chancellor, prebendary, canon residentiary, and portionist, of 
the church of Hereford; and in the year 1732 was made archdeacon of 

Salop, and chaplain in ordinary to the king. Dr. Croxall, who principally 
governed the church during the old age of the Bishop, pulled down an old 
stone building of which the Antiquary Society had made a print, and with 
the materials built part ofa house for his brother Mr. Rodney Croxall.117 

116 Literary Anecdotes, ii, 192. Previously used by Nichols in die predecessor to his Literary 
Anecdotes, his Biographical and Literary Anecdotes of William Bowyer, 429, quoting less precisely, 
possibly because Morell was still alive. 

117 A Select Collection of Poems: with Notes, Biographical and Historical, vii (1781), 346. 
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This corresponds to the passage at the start of the letter. The change 
of 'dotage' to 'old age' is a nice editorial sleight of hand. Other letters 

from Morell to Nichols, about himself and others, are quoted (with 

attribution) by Nichols in his Literary Anecdotes.11* 

Deutsch gave the letter a conjectural date of c.1764; other biog- 

raphers of Handel have suggested the 1770s. The date is 1776-81, and 

probably 1779-80. The publication date of Nichols's note on Croxall is 

1781, which gives us the terminus ante quem for Morell's letter. The ter- 

minuspost quem is 1776. Morell refers to a performance oifephtha at the 

Concert in Tottenham Court Road: this is the performance on 29 April 
1776 by the Concert of Antient Music.119 Morell's hand in this letter is 

consistent but shaky, much more frail than his script in the letter of 

1777 about the 'Rowley' poems (Figure 3), and more frail than his 

script in the page ofthe Yale manuscript dated 1779 (Figure 2). This 

makes a date after 1777 likely and a date after 1779 probable. 
How does the new information about the letter affect its place in the 

study of Handel? It is later than previously guessed, so the events 

recorded in it are remembered at a greater distance than was hitherto 

thought 
- and than we would like. On the other hand, the material in 

it was being provided for publication, from a meticulous scholar to a 

serious biographer, rather than, say, to an acquaintance whom Morell 

was trying to impress or amuse. But Morell was prone to try to do just 
that whenever he was in narrative mode, with resulting slippage of accu? 

racy, and he cannot be relied on here to be putting veracity before 

rhetoric. Nor can he be expected to remember everything faultlessly at 

the age of (at least) 73, and he was under no obligation to be compre- 
hensive. He does not mention writing the parody libretto for Tobit, for 

which a manuscript exists in his hand.120 Possibly this strengthens the 

probability that there was no performance. It has been conjectured 
that he contributed to making the libretto of Handel's The Choice ofHer- 
cules (1750),121 which he also does not mention. While the letter does 

not determine the matter, it would be odd for such a thorough-going 
classicist to be silent about involvement in so neo-classical a work in a 

survey of his collaboration with Handel. 

How does what we now know of Morell further affect our reading of 

this rare account of collaboration with Handel? His penury sheds raw 

light on the triple mention of income from oratorio writing. His quest 
for academic status, and his respect for, and esteem in the world of, 

118 Literary Anecdotes, i, 656, iv, 599-603. 
119 'Concert of Antient Vocal and Instrumental Music established AD 1776. With a Catalogue 

ofthe several pieces performed since its institution', MS (bound), n.d. [c.1792], BL Kings 318, 
s.v. 'serenatas, oratorios, operas &c\ This certainly means whole works: performances of indi? 
vidual vocal items are listed under 'songs' and can be collated with surviving programmes. On the 
Concert of Antient Music and the Tottenham Street Rooms see William Weber, The Rise of Musical 
Classics in Eighteenth-Century England (Oxford, 1992), Simon McVeigh, Concert Life in London from 
Mozart to Haydn (Cambridge, 1993, with map), and Robert Elkin, The Old Concert Rooms of London 
(London, 1955). 

120 Identified by Anthony Hicks and Richard King: see King, 'John Christopher Smith's 
Pasticcio Oratorios', 197, 203-11. 

121 Dean, Handel's Dramatic Oratorios, 581. 
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classical scholarship, give perspective to his dismissive remarks about 

the genre in which, ironically, he achieved his most lasting reputation 
and made his greatest contribution to culture. The letter echoes the 

phrase in the preface to Judas Maccabaeus with which he aims to avert 

criticism of shortcomings in the libretto: 'this being design'd not as a 

finish'd Poem, but merely as an Oratorio'. Characteristically, in the 

letter he qualifies his dismissal with selfjustification, and he puts 

responsibility for the final text and its deficiencies on Handel, shoring 

up his reputation as a discriminating reader and writer of English verse. 

(His attitude to his librettos is further indicated by his not advertising 
his authorship in his wordbooks.) 

Morell's habit of reporting others' favourable opinion of his work 

must colour our reading of the major crux in the letter: did Morell 

mean that Handel valued the libretto of Theodora, or the finished ora? 

torio, 'more than any [other] Performance of the Kind'? On this 

remark hangs the often-repeated statement that Theodora was Handel's 

favourite among his oratorios, but it seems plausible that Morell meant 

that Handel thought Morell's text for Theodora the best oratorio libretto 

he had ever seen. (It is of course possible that Handel, who was 

generous to Morell in more material ways, was kindly offering more 

praise than he really meant. It is also possible that Morell was embroi- 

dering Handel's remarks, but, from what we know of him, it is unlikely 
that he was completely inventing them.) The claim that no less a per- 

sonage than the prince of Wales pointed Handel in his direction is 

given a wry turn by a remark from Morell's acquaintance William Cole: 

'his great friend, and from whose patronage he expected much, Mons. 

Des Noyers, Dancing-master, and gready intimate with Frederick 

Prince of Wales, died before he could get anything for him'.122 One 

can readily imagine the prince thinking that employment as Handel's 

librettist would be a good way of removing the willing and learning 

religious versifier from his own list of applicants. 
Those who deplore Morell's versification wonder why Handel 

'applied' to him, but several traits which come out strongly from a re- 

perusal of his life make sense of Handel's choice of him as a librettist. 

He needed the money, so he was likely to deliver. He had a command 

of the relevant material: he was steeped in biblical, classical and early 
Christian history. He was musical, and actively enjoyed music, so he 

could be expected to have some understanding of a composer's need 

for a flexible author - as the letter shows he did, in his willing and 

instant conversion of iambs to trochees. He had an acute ear for metre, 
and was interested in its varieties and possibilities.123 He had a ready 

122 Nichols, Literary Anecdotes, ix, 789. Either Nichols garbled Cole, or Cole was ignorant of the 
facts: it was the prince who died before Morell (1751), while Denoyer died after (1788, according 
to Philip Highfill, Kalman Burnim and Edward Langhans, A Biographical Dictionary of Actors, 
Actresses, Musicians, Dancers, Managers and other Stage Personnel in London 1660-1800, iv (Carbon- 
dale,IL, 1975), 332-4). 

123 See e.g. in addition to the letter in King's College Modern Archives (note 106 above) the 
playful metrical exercises, Yale MS, pp. 122-5; and his edition of Prometheus Bound contains a 20- 
page essay on that notoriously difficult topic, Aeschylus' metre. 
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knack for turning verses, unlike Newburgh Hamilton, his immediate 

predecessor as Handel's oratorio librettist (Occasional Oratorio), whose 

forte was rearrangement of other poets' material. He was not only an 

industrious but a quick writer, as he said of himself, a compulsive 
scribbler - unlike Jennens, whose tempo of production was uncon- 

genial to Handel (the libretto of Belshazzar, Jennens reported, was *a 

very hasty abortive Birth, extorted out of due time by Handel's impor- 
tunate Dunning Letters').124 He was a staunch supporter of the 

Hanoverian establishment in all its political celours and in every gener? 
ation, unlike the Jacobite sympathizer Jennens; this was an important 
consideration in the climate of 1746, when Handel first employed him 

and when the critical political situation called for a nationally unifying 
work.125 The letter is coloured by good humour with an edge to it, 

exacdy the style which gained Morell the loyalty and tolerance ofa large 
circle of intelligent, lively friends. His easygoing good nature must also 

have been a relief to Handel after Jennens's irascible criticisms. It was 

perhaps more than kindness on Handel's part and the attraction of a 

free holiday on Morell's that took them to Tunbridge Wells, where 

John Baker saw them together in 1758.126 

Handel's oculist John Taylor was with him and Morell at Tunbridge 
Wells, and eye problems form a curious connection between the three 

men. At some stage in his life, Morell was temporarily blind,127 a fact 

that casts oblique light on an anecdote possibly related to this holiday. 
Morell's neediness, his endearing devotion to his wife, and the raffish 

streak in his good nature give credibility to the anecdote, which I 

include here as an apt envoi to Morell and because it has not been 

noticed in Handel literature. In 1783 Boswell was staying at Carlisle 

Deanery as the guest of Bishop Percy. At dinner, Boswell noted, the 

bishop enlivened the conversation 

with a literary Anecdote. He told us that Morell, S.T.P., who is an excellent 
Greek Scholar and is supposed to have helped Dr. Gregory Sharpe, who 
was very ambitious to appear a Scholar, used to compose words for Handel's 

musick, and Handel used to carry him down with him to ?, where he enter- 
tained him. Morell could not live without his Wife. So he had her conveyed 
down and lodged in a garret, the window of which looked into the room 
where Handel and he dined. Handel had always a good dinner; and as he 
was blind, Morell used to make signs to his Wife most significandy, pointing 
to a fowl or Veal or whatever dishes were upon the table, that she might 
chuse what she liked, which she did by a nod; and Morel [sic], having a 
Waiter in his confidence, had it carried to her.128 

124 Jennens to Edward Holdsworth, 21 February 1744/5, cited Smith, Handel's Oratorios, 28; for 
the 'Dunning Letters' see ibid., 26. 

125 On which see Smith, The Meaning ofthe Libretto'. 
126 Diary, 114. 
127 Yale MS, p. 52. 
128 Boswell, Private Papers, xv (n.p., 1932), 171 (Sunday 16 March 1783). 'STP' was the standard 

abbreviation ofthe Latin for Professor of Sacred Theology (= DD); Morell had it included on the 
tide pages of many of his publications, along with his membership of the Royal and Antiquarian 
societies. 
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APPENDIX 1 

BIBLIOGRAPHY OF EXTANT PUBLICATIONS BY MORELL 

in chronological order of title within sections 

place of publication is London unless otherwise stated 

RELIGION 
Poems on Divine Subjects, Original, and Translated from the Latin of Marcus Hierony- 

mus Vida, Bishop ofAlba (and M. A. Flaminius) (1732; 2nd edn 1736) 
A Sermon preached at Kew Chapel December 11 1737 occasioned by the Death of our 

Late Gracious Queen and published at the Request of the Audience (1737) 
The Surest Grounds for Hopes for Success in War. A Sermon preached at Kew Chapel, 

on January 9 1739/40 Being the Day appointed for a General Fast, &fc (1740) 
The Christian's Epinikion, or Song of Triumph: A Paraphrase on 1 Cor. XV attempted 

in Blank Verse, with Annotations, Explanatory and Critical (1743) [ded. 
Edmund Gibson, bishop of London] 

Hope: A Poetical Essay on that Christian Grace in Three Books (1745) [only book I 

published, ded. Isaac Maddox, bishop of Worcester] 
The Use and Importance of Music in the Sacrifice ofThanksgiving. A Sermon preach'd 

at Worcester, September 3, 1746. At the Anniversary Meeting of the Three Choirs 

(1747) 
The Charitable Disposition ofthe Present Age. Considered in a sermon preach'd before 

the Rt Honourable the Lord Mayor, the Court of Aldermen, the Sherriffs, and the 
Governors ofthe several hospitals in the City of London, at the Parish Church ofSt 
Bridget, on Wednesday inEaster Week, 1753 (1753) 

A Sermon preached at the Anniversary Meeting ofthe Sons ofthe Clergy, in the Cathedral 
Church ofStPaul, on Thursday May 14, 1772 (1772) 

Sacred Annals, or Life of Christ, as recorded by the Four Evangelists: with Practical 
Observations: compiledfrom the Works ofDr Taylor, Locke, Cradock, Whiston, Le 

Clerc, Lamy, Macknight, and other Harmonizers of the Gospel, principally Dr 

Doddridge. Designed for General Use; but particularly for the Sunday-Exercise ofthe 
Young Gentlemen educated atEton School (1776) 

CLASSICS 

(ed.) Euripides: Hecuba, Orestes, Phoenissae, Alcestis (1748) [first three from 
edns by John King; with Lat. trans. on facing pages, notes, and essay on 
metre compiled from notes by King; ded. Prince George] 

(trans.) Euripides: Hecuba (1749) [annotated] 
Thesaurus Graecae Poesecos sive Lexicon Graeco-Prosodiacum; versus, etsynonyma (tam 

ad Explicationem Vocabularium, quam ad Compositionem Poeticam pertinentia) Epi- 
theta, phrases, descriptiones &c (ad modum Latini Gradus ad Pamassum) com- 

plectens. Opus, in studiosae Juventutis Gratiam et Utilitatem, ex optimis quibusque 
Poetarum Graecorum Monumentis, quae adhuc prodierunt, nunc primum construc- 
tum. Cui praefigitur, DePoesi, seuProsodia Graecorum Tractatus (Eton, 1762; rev. 
edns by Edward Maltby, 1815, 1824) [ded. John Lord Bute] 

Exempla Moralia: or, a Second Book ofNew English Examples, to be rendered into Latin; 

adapted to the Rules of Latin Grammar, lately printed for the Use of Youth (Eton, 
1762) [many edns into 19th century] 

(rev. edn) Graecum Lexicon manuale, primum a Beniamine Hederico institutum, post 
repetitas Sam. Patricii curas, auctum myriade amplius verborum hcupletatum cura 
Io. Augusti Ernesti, nunc denuo recenisitum, et quamplurimum in utraque parte 
auctum a T. Morell, STP Thesauri Graecae Poesecos, nuper editi, autore (1766) 
[ded. Prince Frederick] 
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(rev. corr. edn) Graecum Lexicon manuale, primum a Beniamine Hederico institu- 

tum, post repetitas Sam. Patricii curas, auctum myriade amplius verborum, innumeris 
vitiis repurgatum, plurimusque novis significatibus verborum locupletatum cura Io. 

Augusti Ernesti, nunc iterum recenisitum, et quamplurimum in utraque parte 
auctum a T. Morell, STP, Thesauri Graecae Poesecos, nuper editi, autore (1778) 

'Tractatus de Poesi Graecorum', in Paulo Moccia: Prosodia Graeca (Naples, 
1767) 

(rev. edn) Gradus ad Parnassum; sive novus synonymorum, epithetorum, phrasium 
poeticarum, ac versuum thesaurus . . . in quo singulis syllabis appositae sunt Notae 

quantitatis indices, una cum poetarum testimonies ordine alphabetico adjunctis . . . 
Ab uno e Societate fesu. Novissimam hanc Editionem recensuit, et sexcentis testi? 
monies desideratis auxit T.M. (1773) 

(ed.) AiaxvXov IlpojurfOsvo Ssojucorrjo [Aeschylus' Prometheus Bound\ cum variis 

lectionibus, stanleiana versione, et notulis ex Garbitii aliorumque commentaries; 

quibus suas adjecit, in usum studiosae juventutis (Eton, 1767) 
(rev. edn and trans.) Aio%oXox) IJpojuijOeva deoficotrjo [Aeschylus' Prometheus 

Bound] cum Stanleiana versione, scholiis a, fi, (et y ineditis) amplissimisque vario- 
rum notis, quibus suas adjecit, necnon scholia de metro, ac anglicanam interpreta- 
tionem (1773) 

(rev. edn) Robert Ainsworths Dictionary, English and Latin. A New Edition, with 

great Additions and Amendments, particularly a large and copious Index of such 
Words as occur in Stephens and Ainsworth, of an obsolete, unclassical, doubtful, or 
modern Character, with the proper and genuine Word frequently annexed: also 
another Index ofthe same Kind from Vossius, Calepin, Cooper, Littleton, and Others. 
To which are subjoined, A Third, ofthe more common Latin Words in our Ancient 
Laws. The Notes of Abbreviations used in Latin Authors and Inscriptions. And A 
General Chronology of eminent Persons and memorable Things (1773) 

(rev. edn) An Abridgement of the Last [i.e. recendy published] Quarto of 
Ainsworth s Dictionary, English and Latin. The English Part being Enriched with 
an Addition ofsome Thousand Words from Good Authority; and the Latin Part con- 

sisting only of such Words as are Purely Classical. Designed for the Use of Schools 

(1774) 
(rev. edn) Thesaurus Linguae Latinae Compendarius; or, a Compendious Dictionary 

ofthe Latin Tongue: designed for the Use ofthe British Nation, first published [in 
1736] by Mr. Robert Ainsworth. A New Edition, with great Additions and Amend? 

ments, particularly a large and copious Index of such Words as occur in Stephens 
and Ainsworth, of an obsolete, unclassical, doubtful, or modern Character, with the 

proper and genuine Word frequently annexed: also another Index ofthe same Kind 

from Vossius, Calepin, Cooper, Littleton, and Others. To which are subjoined, A 

Third, of the more common Latin Words in our Ancient Laws. The Notes of 
Abbreviations used in Latin Authors and Inscriptions. And A General Chronology 
of eminent Persons and memorable Things (1783) 

(ed.) Eo(pOKXeooo $>ikoKTr\TY\a [Sophocles' Philoctetes] cum Graecis scholiis, 
Latina interpretatione [trans.] fohnsoniana, et notulis in utramquepartem [i.e. to 
Greek and Latin texts]. In usum scholaeEtonensis (1777) 

(trans. with commentary) The Epistles of Lucius Annaeus Seneca; with large anno- 

tations, wherein, particularly, the tenets of the antient philosophers are contrasted 
with the divine precepts ofthe Gospel, with regard to the moral duties ofmankind. In 
two volumes [bound in one] (1786) 

Index ad Sophoclem copiosissimus et explanatorius. sive vocabulorum quae in Sophocle 
occurrunt, notatu digniora. Novum opus, simili modo nondum antehac editum 

(Eton, 1787) 
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POLITICS, LITERATURE, PHILOSOPHY, HISTORY, BIOGRAPHY 
The Lord and the 'Squire', Gentleman's Magazine, 1 (1731), 28 
To Stephen Duck: Occasion'd by his Poem on Friendship', prefixed to Duck, 

Verses on Several Occasions (1736) 
The Canterbury Tales of Chaucer in the Original . . . and as they are turn 'd into 

Modern Language by MrDryden, MrPope, and Other Eminent Hands. With Refer? 
ences to Authors, Ancient and Modern; Various Readings, and Explanatory Notes 

(1737 [ded. Frederick Prince of Wales], '2nd edn' 1740) 

Biographical introduction to Edward Litdeton: Sermons upon Practical Subjects 
(3rd edn, 1749) 

'Erudissimo Viro Thomae Ashton', [1733], Gentleman's Magazine, 40 (1770), 
183 

Catalogue ofthe Books in the Osterley Park Library (1771) 

Papers on the Corbridge Altar in Archaeologia, 3 (1775), 332-6, Archaeologia, 5 

(1779), 182-7 
Notes and Annotations on Locke on the Human Understanding, Written by order ofthe 

Queen [in 1735] (1794) 

LIBRETTOS, ALL FOR OR TO HANDEL (dates are of first performance) 
Judas Macchabaeus. A Sacred Drama. As it is Perform 'd at the Theatre-Royal in Covent- 

Garden. The Music by Mr. Handel. (1747) [ded. William Duke of Cumber- 

land] 
Alexander Balus. An Oratorio. As it is Perform'd at the Theatre-Royal in Covent- 

Garden. Set to Musick by George-Frederick Handel, Esq. (1748) [ded. William 

Freman] 
Theodora. An Oratorio. As it is Perform 'd at the Theatre-Royal in Covent Garden. Set 

to Musick by Mr. Handel (1750) 

Jephtha. An Oratorio; or, Sacred Drama. As it is perform'd at the Theatre Royal in 
Covent Garden. Set to Musick by Mr. Handel (1752) 

The Triumph of Time and Truth. An Oratorio: alteryd from the Italian. With several 
New Additions. As it is Perform'd at the Theatre-Royal in Covent-Garden. Set to 
Musick by Mr. Handel. (1757) 

Nabal: An Oratorio, or Sacred Drama. As it is Performed at the Theatre-Royal in Covent- 
Garden. The Words adapted, by the Author of Judas Macchabeus, to several Compo- 
sitions ofthe late George Frederic Handel, Esq. (1764) 

Gideon. A New Oratorio. As it is Performed at the Theatre-Royal in Covent-Garden. The 
Musick composed by George Frederic Handel, Esq. (1764) 

Tobit. An Oratorio (c.1764) 

ABSTRACT 

The manuscript of Thomas Morell's letter about his collaboration in oratorio 

writing with Handel, a key document in Handel studies, is in Cambridge Uni? 

versity Library, its presence there previously unknown to Handel scholars. Its 
addressee can be identified as John Nichols, who used its information in his 

biographical publications, and its date can be narrowed to 1776-81. The letter 
is printed accurately for the first time, along with the fullest account to date 
of Morell's character, circumstances, career, abilities and interests, and a 
reassessment of the position of his letter in our knowledge of Handel. 
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