
 
 
 

Sunday 13 June, 3pm  
Royal Spa, Queen’s Park 
 

THE NEW TROY 
The Legend of London in the 17th century 
 

“For noble Britons sprung from Trojans bold, 
And Troynovant was built of old Troy's Ashes cold” 

Edmund Spenser The Faerie Queene Book III Canto ix 

 
Lux Musicae London 
 
Angela Hicks soprano 
Daniel Thomson tenor 
Daniel Swani and Sophie Creaner recorders 
Aileen Henry harp 
Kristiina Watt lute, theorbo 
Harry Buckoke viola da gamba 
 
 

The music 
 

Southwark 
 

John Jenkins 1592–1678 
A boat, a boat (a catch from ‘Catch that Catch Can’ publ. J Hilton 1658) 
 

John Playford 1623–1687 
Faronell’s Ground (from ‘Division Violin’ ed. Playford 1688)  
 

The Theatres 
 

Tobias Hume 1579–1645 
Hark Hark (First Part of Ayers 1603) 
 

Henry Purcell 1659–1695 
Hark Ye Songsters 
Excerpts from Timon of Athens (first performed 1694) 
 



House of Lords 
 

William Lawes 1602–1645 
‘Harp’ consort in G minor 
 

Thomas Campion 1567–1620 
Ode on the 5th of November (from ‘First Book of Ayres’ c.1613) 
 

Debtors’ Prison and The Tower 
 

Anonymous 
Down in a dungeon deep (a catch from ‘Catch that Catch Can’ publ. J Hilton 1658) 
 

John Dowland 1542–1623 
If That A Sinner’s Sighs be Angels Food (from ‘A Pilgrims Solace’ 1612) 
 

Nicholas Lanier 1588–1666 
Symphonias in G minor and G major  
 

Whitehall 
 

Henry Lawes 1595–1662 
Anacreon’s Ode (in Greek) (from ‘Ayres and Dialogues’, The First Book 1653) 
 

Christopher Tye c.1505–before 15 March 1573 
Sit Fast  
 

Lanier  
Hero’s Complaint to Leander (from GB-Ob Broxbourne 84) 
 

St Paul’s 
 

Playford 
Paul’s Steeple (from ‘Division Violin’ ed. Playford 1688) 
 

Lanier 
Fire Fire 
 

Thomas Morley 1557–1602 
Fire, Fire  
 

William Byrd 1542–1623 
This sweet and merry month of May (The first sett of italian madigrals englished 1590) 
 
 
 
 
 
 

 
 



 
From as early as the 9th century, British historians 
and poets have believed that Britain was founded 
by Brutus of Troy, legendary descendent of the 
Trojan hero Aeneas. This origin story blossomed in 
17th century, where London’s rising literary and 
musical culture became entranced by classical 
mythology.  
 
Soon, it became widely declaimed that London 
had been founded in the hopes of creating a new 
Troy. The first half of the 17th century saw London 
double in population, expand beyond its walls 
and become a truly global city in terms of trade 
and culture, while navigating the aftermath and 
religious turmoil of a recent civil war.  
 

 

The combination of increased travel, increased artistic cultural involvement and increased political 
and social tensions brought a new-found engagement with the story of Britain’s beginnings. The 
nation’s historians, poets and patrons sought to assert their own classical heritage so as to hold 
their own against the other dominant European cultures. They sought to position London as the 
cultural epicentre of Europe, much like Troy is often the focal point of classical history.  
 
In this programme Lux Musicae investigate Britain’s alternative origin story by exploring the music 
that was inspired by the classical history that Londoners felt coursing through their veins, as well as 
music that represents the attitudes and cultural context. Our programme follows a journey around 
landmarks of the city that sought to achieve cultural dominance. These buildings brought the 
architectural ideas of the ancient world to London, housed some of this daring new music, inspired 
some of the most popular tunes and pervaded the drinking songs that would have echoed through 
the streets.  
 

 
 

The steeple of St Paul’s cathedral was replaced by 
Wren’s Iconic dome 

We begin with the Inns of Court which, in 
addition to being professional associations for 
barristers, played an important role in 
encouraging English theatre by holding revels, 
plays and Masques (grand blends of music, 
drama and dance). One of these locations, 
Gray’s Inn inspired the opening piece of the 
programme, which like ‘Paul’s Steeple’ is an 
example of the remarkable number of popular 
tunes of the time that are named after 
landmarks. 

 
A tour of London would not be complete without a visit to The Theatre. Purcell’s Settings of 
Shakespeare show the playwright’s reach across the 17th century and his focus on classical themes. 
The Globe stood at the beginning of the 17th century; by its end the first theatres of the west end 
were being built or rebuilt with classically inspired architecture. 



While the Inns of Court were a hub for societal occasions, St Paul’s churchyard and the surrounding 
area was the centre of the London book trade where much of the music performed in this concert 
was first published. This includes Lanier’s Fire Fire, taken from a court masque which would often 
feature nobility dancing the parts of Mythic heroes. The pervading attraction to classical mythology 
was reflected in the lyrics of songs, the music itself and, indeed, the interaction between the two. 
Henry Lawes’ decision to set Anacreon’s Ode, (in which the singer takes on the persona of an 
ancient poet) in both ancient Greek and English highlights this for us.  
 
Not only do his lyrical and linguistic decisions suggest to us a desire 
to link the two cultures together, but his differing melodic choices 
between the two settings demonstrate the composer’s attempts to 
explore musically the different principles of rhetoric behind these 
different languages. 
 
A key figure in this new musical approach was Nicholas Lanier. Sent 
on an art buying mission to Italy by Charles I, Lanier became 
fascinated with their musical innovations and brought the Italian 
compositional style back along with the paintings. Hero’s Complaint 
to Leander takes on another classical structure, Aristotle’s theories 
of Tragic Drama. Its recitative style foregrounds the words, with 
irregular melodic figures designed to maximise the dramatic and 
declamatory impact. The piece was a success with the king, who 
requested to hear it on multiple occasions, and Samuel Pepys who 
asked his hired musician to transcribe it for him.  
 
Other pieces in the programme are grouped around the landmarks 
in which they were performed, chosen to reflect the particularly 
tempestuous life of 17th century Londoners following a civil war that 
left religious tensions boiling over. William Lawes, who composed 
the ‘Harp’ Consort, was one of the many casualties and seems to 
capture this period of intensity and transformation. Campion’s Ode 
on the 5th of November is a hymn honouring the failure of the 
gunpowder plot by Catholic rebels. 
 

 
 
Troynovant was renamed London 

in honour of King Lud, who also 
gives his name to Ludgate 

 

Here are two excerpts from Holinshed’s chronicles (1577) detailing the myth of London’s Trojan 
heritage: 
 

 “Brutus, who after as he grew in some stature, and hunting in a forest 
 slew his father unawares and therupon for fear of his grandfather, Silvius 

 Posthumus he fled the countrie with a retinue of such as followed him 
 passing through divers seas, at length he arrived in the Ile of britaine.” 

 
 ... “He began to build and lay the foundation of a city in the tenth or (as other 
 thinke) in the second year after his arrivall, which he named (saith Gal. Mon.)  

 Troinovant,or, (as Hum. Lloydh saith) Troinewith, that is, new Troy, 
 in remembrance of that noble citie of Troy from whence he and his people 

 were for the greater part descended.” 
 



The performers 
 
Formed in 2014, Lux Musicae London is dedicated to exploring and recreating the performance 
practices that were developing across Europe in the 16th and early 17th centuries. Investigating the 
interaction between textual and oral traditions within the cultural context of this turbulent historical 
period throughout Europe is at the heart of their work. With their diverse instrumentation and 
rhetorically driven approach to performance, Lux Musicae London’s programmes seek to recreate 
musical performances from this time while tracing the patterns of musical influences from different 
sources.  
 
In 2016 Lux Musicae London were selected as finalists in the Concours International de Journées de 
Musiques Anciennes in Paris and participated in the BREMF Live! Scheme 2016/17. Since performing 
at BREMF, they have been invited to take part in various festivals around Europe, including the Fringe 
of the MA Festival Brugge, the Fabulous Fringe of Utrecht’s Oude Muziek Festival and the 
International Young Artists Presentation in AMUZ: Laus Polyphoniae Festival in Antwerp. They have 
been listed as a highlight in the Beverley Early Music Festival and returned to BREMF with their 
programme Dowland's Denmark. Lux Musicae London were also selected to join the Stroud Green 
Festival Ensemble Scheme.  
 
In 2019, they received ACE funding to tour their programme, ‘The Secrets of Andalusia - discovering 
the hidden origins of Flamenco’ in collaboration with Flamenco virtuoso Ignacio Lusardi and Oud 
player Julian Harris. They have performed in the London Festival of Baroque Music, St George’s 
Bristol and the inaugural Liverpool Early Music Festival among others. 
luxmusicaelondon.com 
 
 
Brighton Early Music Festival gratefully acknowledges support from Arts Council England and the 
Department for Culture, Media and Sport through the Culture Recovery Fund. 
 

 




